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Telegrams—“RUTT, LEYTON.” |i | Electric and Water 
Installations for 


ROB ERT | _ A } ye] Blowing, a Speciality. 
SPURDEN | ie i ‘ f j | Rebuilds, Renovations, 


Enlargements. | 





ORGAN . RU I I | i | Tunings in all parts 
BUILDER, ; ol | pecs of England, Scotland, 
pty aoe Fr. f. oe es Ireland, and Wales, 





Tone Specialist. | a Advocated by the 


Inventor & Patentee. | , be best known experts, 





The Imperial Organ and Piano Co., Ltd. 


LONDON, N.E., 
Are actual Manufacturers BY ENGLISH SKILLED LABOUR of 


Iron Frame, Check Action, &c., &c., Pianos, & Double & Single Manual Reed Organs 


Of unsurpassed VALUES for Tone and lasting qualities. 
Insist on particulars of these goods from any recognised Dealer in the United Kingdom. 


Ye aes eae Row Heady. 
Brotherhood Sea aine vs 


Paper Cover, 9d. 
Postage 2d. extra. 
~~ ONG BOOK. Words only, 1d. (7/6 per 100) 
— Cloth Cover, 2d. (15/- per 100) 
The Hymns are specially selected for their manly sentiment 
Ne_ Melody gees above _D. 
POINTS The Tunes are within the reach of Men’s voices. 
Three-quarters of the tunes are well known, 
SPECIAL TERMS FOR QUANTITIES TO P.S.A. AND BROTHERHOOD LEADERS. 


AMES BROADBENT & SON, Ltd., 13, Brunswick Place, LEEDS 
The Books may be had at the “Musical Journal” Office, 29, Paternoster Row, E.C. 
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PROFESSIONAL NOTICES; 


The charge for notices (three lines) in this column is 10s, 6d. for 12 | 
insertions, 68. for 6 insertions, commencing at any time. | 


| 


MR. ARTHUR ROSE, | 





BARITONE. 
Address— 


10, Bronpressury Vinias, Lonpon, N.W. 





SOPRANO, A.R.A.M., Bronze, Silver Medallist «and Cert. 

R.A.M.. is willing to sing Solos in Oratorios or Anthems, Sun- 
days or week-days, for this season, free. Address—A. O,, 60, Berners 
Street, Oxford Street, W. 


R. ALEXANDER TUCKER (Bass). for Vocal Re: 
citals, Concerts, Special Musical Services, etc.. etc, Highly 
recommended by leading Free Church Ministers. Prospectus on 
applicati Address, Enfield, London, N. 
R. ARTHUR BERRIDGE (Composer) gives lessons 
in Harmony, and revises /MSS. for publication.—Address, 
24, Wallingford Avenue, North Kensington, W. 
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ME: GEO. PENNINGTON (Contralto Vocalist), 
Burchett Terrace, 
Hyde Park, Leeds. 


R. HENRY BREARLEY (Tenor). Canadian tour, 

1908, Leeds Philharmonic and Choral Societies, Glasgow, 

Liverpool, Birmingham, London (Queen’s Hall),—29, Cliff Road, 
Hyde Park, Leeds. ° 


R. ORLANDO A. MANSFIELD, Mus. Doc., Univ. of 

Toronto, F.R.0.0., etc., Glenhaven, Torquay. Postal Lessons. 

MSS. Revised. Exam. Classics Analysed Musical Lectures. Organ 
Recitals. Organ Committees Advised, 


(CORRESPONDENCE Lessons in Theory, Harmony, and 
Composition, MSS, revised and Music arranged for Orchestra, 
—Mr, Cuas, Jessop, F,.T,8.0., 66, Harcourt Road, Sheffield, 


LLAN H. BROWN’S. ORGAN RECITALS (of well- 
known London and Provincial Halls and Nonconformist 
Churches).—Sole Director, 0, A, Newman, 12, Dafforne Road, Upper 
Tooting, 5, W. 
R. T. D. EDWARDS, A.R.C.M., F.T.S.C., L.8.M., 
Organist and Choirmaster Brynhyfryd B. Church; Conductor 
Pontypridd Mus. Society; Local Rep. R.A M., &. ADJUDICATOR, 


CONDUCTOR CHORAL FESTIVALS, ORGAN RECITALIST. Preparation for 
Diplomas, Recent Successes. New Address—TREHARRIS, Glam. 


ME: GEORGE FERGUSON (Tenor). 
Concerts, Musical Services, Sacred Solo, &c. 
40, Ross Road, Wallington, Surrey. 


M RS. M. CHEVELEY 




















Oratorio, 
Address— 





(Soprano Vocalist), 
Burchett Place, 
Hyde Park, Leeds. 


NEW ANNIVERSARY MUSIC FOR 1910 


By the well-known writers: W. H. Bennett and 

Ropert Wirry (First Prize-winners, 1910), « 
‘: When the children sing,” “The Master’s Army,” *‘ Marching ‘neath 
the banner,” ‘ There service sweet,” Ww ‘re march’ 
‘Soldiers of the Heavenly King,” “ of joy and g 

*‘O Saviour, hear my prayer,” ‘‘ Eventide.” am ** Vesper.” 
Samples of the above for Postal Order jvalue Sixpence (not stamps). 
W. HM. BENNETT, Musio Publisher, 
Oakwood, White Gritt, Minsteriey, Salop. 


MAKE A NOTE OF IT? 
Frep W. Peack’s 1910 SELECTION oF 


POPULAR ANNIVERSARY Music 


Will be sent Gratis and Post Free to\Choirmasters giving name of 
Church. Heneihis words * » M by ™ most + pogeler Anni- ° 
versary Music Com ti) rese + Awarded 18 Prizes 
1910 Anniversary Music ! . igewe * ” 


FRED W. PEACE, Music Publisher, THORNHILL, DEWSBURY. 


THE LAND BEYOND. 


By JOHN S. WITTY, 
Composer of ** From Manger to Cross,""*'The Day of Rest,”’ &c, 
Has English and Welsh Words, O.N., 8d. Sol-fa, 4d. 
Words only, 2s, 60, per 100, . 
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NICHOLSON & CO., 
Organ Huilders, 


becgnaer: YARD, WORCESTER. 


(ESTABLISHED 50 YEARS). 





Organs Constructed with Tubular Pneumatic 
‘Action, with or without NICHOLSON & Co.'s 


PATENT STOP KEY & SPECIAL COMBINATION 
ACTION. 


Specifications, Estimates. Designs, & Testimonial 


sent post free on application. 


TO CHOLRMASTERS, CHORISTERS, AND 
THOSE LEARNING TO SING. 


Abe English Patent @oncertina 


is the best for training the voice; it excels all other musical 
instruments; and its extreme portability and richness of tone 
are not the least of the many advantages it possesses. 


LACHENAL & Co.’s 
New Model Concertinas 


can be made to suit the taste of the most fastidious in regard 
to quality and tone, aud are made from 48 to 68 keys in Treble, 
Tenor, Baritone, and Bass, adapted for every description of 
orchestral music. The New Patent Bowing Valves, as used by 
Signor Alsepti, renders its intonation perfect. 


Nicholson & Lord 


ORGAN BUILDERS, 
VICARAGE PLACE, WALSALL 


And 748, CEORCE ST., SYDNEY, AUSTRALIA. 








Organs built with improved Tracker Action, also with th 
Tubular Pneumatic Transmission Action, on the latest ané 
most approved principle. 


SPECIFICATIONS AND ESTIMATES for New Organs, E 
largements, Repairs, etc., sent free. 


ORGANS TUNED BY CONTRACT OR OTHERWISI 
First-class Tuners sent to all parts of the Country 


ANNIVERSARY MUSIC. 








The success of your Choir Festival, 
Sunday School Anniversary, or 
Musical Service depends largely 
upon the music you render. 


MESSRS. LINWOOD, Music Publishe 


EASTWOOD, NOTTS, 


Can ‘supply you with “ just what you require.” 
Catalogue and Samples sent post free 
on application, (Mention “ Musical Journal.”) 
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THE MUSICAL JOURNAL. 


A Monthly Record and Review devoted to the Interests of Worship Music 
in the ‘Churches. 


Edited by E. MINSHALL. 


No. 266. FEBRUARY, 1910. Annual Subscription te, 














erties tical. JUST PUBLISHED. 
New Service of Song. 5th Edition, 


“Songs and Scenes from the Life of the REV. 


JAMES FLANACAN.” 
Music by J. BLENKIRON, F,N.C.M. 
Specimen Copy, 4d. pust free. 50 Copies and above, Half-price. 
BLENKIRON & CO., Music Publishers, CRAGHEAD, 8.0., co. Durham, 
BY ROYAL WARRANT TO 


| 
ae a New Anniversary Music, Anthems& Leaflets, 
} Services of Song, Cantatas, &c. 





Catalogues and Specimens post free. 
Lantern Slides on hire. Send for Catalogues and Terms. 
Factories : 


LONDON, NORWICH, W. NICHOLSON & SONS, Lid , 26, Paternoster Square, 
and CLASCOW. f LONDON, E.C. 


we Address : 
19, Ferdinand Street, London, N.W. | MUSIC PRINTING AT HOME. 


yn a) tp fp) tp tp 1 he te te te tb th tO te be th tt yl 











| Musicians should use the BL ACK AUTOC OPYIST, most perfect, 
simplest, and cleanly copyist invented for re penrey Music, Pro- 
grammes, Circulars, Sketches, &c. Original written or drawn on 


16th THOUSAND. any ordinary paper, with any kind of pen. Write for price list 
and specimens, or call and see apparatus in operation. 


Tue Copying Apparatus Co., Lrp., { Dept. 7], 128, Cannon Street, 
Sacred Cantata— London, EC.» 


‘THE PROMISES OF JESUS ° | “As a writer of hymns, Mr. W. H. Jude has no rival.” 


| , 
Composed By THOS, BROOKFIELD, A.T.C.L. W. H. JUDE’S 


NEW ANNIVERSARY MUSIC. 


Send stamp for specimen. Over 2,000,000 copies sold. 











This work is very pleasing, effective, and not over difficult. 
It is written in Three Parts: Parpon, Peace, Power, | REID BROS., Ltd., 72, Wells Street, Oxford Street 

me : : e ° . | London, W. 

anc may be given complete, or in three parts, as Special | 

Sunday Evening Services. Now Rendy. NEW CANTATA: 

PRICE :—Old Notation, Gd. Sol-fa, 3d. each. 


Band Parts and at Only issued. | THR PILGRIM Pp. AT] | / 


Send for Complete Catalogue of Anthems, Songs, Libretto by ALLAN FORD. 
Voluntaries, Song en Leaflets, etc., Musie by T. BROOKFIELD. 








| 
| 
1, BROOKFIELD, Music Publisher, SOUTHPORT | et 


A SHORT CHURCH OANTATA. 


PENITENCE, PARDON, & PEACE. Printed Band Parts. O.N., 6d. —Sol-fa, 3d. 





J. 
For Soprano (or Tenor) and Baritone Soli and Chorus, 


Musical News, 15/1/98. —Devotional. 
Mit Opn, 16 Fie THE PSALM OF LIFE 
usical ion, —Fine 

Musical Standard, 5/3/98.—Pleasing. 4 4 
Price 1s. 6d.; Tonio Sol-fa, 1s. Words 2s. per 100, : 


London and New York: NOVELLO, EWER & CO. A CuHorar OnE 





TO COMPOSERS. By ARTHUR PEARSON. 





THE METHODIST PUBLISHING HOUSE will be pleased Old Notation, 6d. Sol-fa, 3d. 
© consider MSS. of easy and effective Cantatas, Anthems, Scored for Orchestra. 


Organ Music, etc., also Festival Music for Anniversaries. 


MUSIC EDITOR, 25-35, CITY ROAD, LONDON, E.C. James Broadbent & Son, Ltd., 29, Paternoster Row, E.C, 
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Kome Music Study Union 


AFFILIATED TO THE 


NATIONAL HOME READING UNION. 





President: W. H. HADOW, M.A., Mus.D. 
Vice-Presidents: Rev. J. B. Paton, D.D. (Hon. Sec. N.H.R.U.) 
ARTHUR SOMERVELL, M.A., Mus.D. 
Hon. Editorial Committee: E. C. Bairstow, Mus.D. 
H. A. Fricker, Mus.B. 
T. J. Hoacerr, Mus.}, 
Hon. Editorial Secretary: Percy A. Scuoies, Mus.B. 
Hon. General Secretary: J. E. LAWRENCE. 





THIRD SEASON, 1909-1910. 
3 Courses.—No. 1, based on Parry’s “ Studies of Great 
Composers” (special H.M.S.U. cheap edition). No. 2, 
“ The Romantic in Music.” No. 3, “ Wagner,” conducted 
by Rutland Boughton. 





The Union aims at assisting all who take a serious in- 
terest in music, Its monthly journal, The Music Student, 
is sent to all members. Amongst its contributors are 
Herbert Antcliffe, Rutland Boughton, H. C. Colles, Frank 
Kidson, Dr. C. H. Kitson, N. Kilburn, Dr. £. Markham 
Lee, M. Montagu-Nathan, Mrs. Newmarch, Dr. Ernest 
Walker, Dr. R. Vaughan Williams, C. Stanley: Wise, and 
many other writers. 





For information seud stamped envelope to SECRETARY, 
N.U.R.U,, 12, York Buripines, ADELPHI, Lonpon, W.C. 


If x specimen of The Music Student is desired, enclose 2 stamps, 





HAMMOND & WRIGHT, Ltd. 


Beg to announce the publication of the following New Music : 


THE SUTHERLAND VOLUNTARIES. 
1. Eight Original Voluntaries, by F. A. Challinor, 
Mus. Doe. : ‘ post free, 1/6. 


THE ANCELUS ANTHEMS. 


1. “The Lord reigneth.” F, A. Challinor, Mus. Doc. 
O.N., 38d. S.F., 14d. 
2. “Let the people praise Thee, O God.” 


W. M. Padgham. _... no, OO 14d. 
3. “What shall we render?” Wm. Rigby, 
Mus. Doc., F.R.C.O., A.R.C.M.... 3d. 14d. 


4. “Osing unto the Lord.” F. J. Stone, 
A.R.C.M., A.T.C.L, m 


TROUBADOUR PART-SONCS. 

1. “'Tho’ scarlet leaf is falling.” (Male Voices T. or Alto, 

T., Bar., and B.) F. A. Challinor, 

Mus, Doc. _... # O.N., 2d. 8.F., 1d, 
2. “O maidens, flowers cull.” (S.C.T.B.) 

Norman E. Woodward. 2d. ld. 
3. “Summer Rain,’ (S.C.T.B.) F. A. 

Challinor, Mus. Doc. ... me 
4&5. In preparation. 


PALL MALL SCHOOL SERIES OF TWO-PART AND 
UNISON SONCS. 
Music by F, A. CHALLINOR, Mus. Doc. Words by Frorence Hoare, 
Staff and Sol-fa Combined Edition, 2d. each, 50 for 3s, 
1, The Fairy of the Night. 4, Clover Blossoms, 
2. The Swing. 5. Ride away, Day. 
3. Boy Scout Marching Song. 6. Michaelmas Daises. 


3d. 1}d. 


2d. ld. 


HAMMOND & WRICHT, Dept. J, 18, PALL 
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MUSIc PRINTING. 


Send for Estimate 


James Strafford 


49a, Briggate. 
~ LEEDS... 


Established when George the Third was King 


TWELVE TWO-PART SONCS 


By CLEMENT LOCKNANE, 
JUST OUT. IN BOTH NOTATIONS. 


1 'The Snow Birds 8 When the morning sweetly 

2 Spring is coming breaking 

3 Merry, merry Grass- 9 Come where the sunlight 
hopper sleepeth 

4 The Sky Lark 10 Morning 

5 Song of the South Wind 11 Over the Snow 

6 The River Song 12 Over the waves we float 

7 Welcome the Springtime 


Price 8d Copies singly at 1d. each 


James BroapBent & Son, Lrp. 18, Brunswick PLace, 
L4FDs. 


Nat. Tel : 2038, 








Our BRUNSWICK SET 
of 12 PRIZE HYMNS AND TUNES 


Cost over £30 in copyrights, and the separate Tunes 


have had a sale of over 250,000. é 
O.N., 3d. Sol-fa, 3d. Words, 100 for 2/8. 


NOW READY. 


1910 Selection of 7 Tunes 


FOR WHICH OVER FIFTEEN GUINEAS 
HAVE BEEN PAID IN PRIZES. 


Both Notations, 1d. 
Printed Band Parts. Words only, 2/- per 100, 


Musical Journal: 29, PATERNOSTER ROW, LONDON, E.C. 
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CRITICISM COUPON. 


Name Cs 
Address 
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CONTENTS. 


EpiroRIAL NOTES 

PASSING NOTES - : 

MusicaAL NOTES AND QUERIES 

ORiTICIsM OF SHORT COMPOSITIONS 

Tue HIstORICAL Epirion oF Hymns A. & M. 
Dr. THOMAS KEIGHLEY . - ° 
INCORPORATED SOCIETY OF MUSICIANS 
Tue ONWARD MARCH OF Music - 

Free OnURCH MUSICIANS’ UNION 
NONCONFORMIST CHOIR UNION 

Music aT SPURGEON’S ORPHANAGE 

Ouork TRAINING - ‘ 
SunDAY SCHOOL ANNIVERSARY WORK 
ECHOES FROM THE CHURCHES 

RECITAL PROGRAMMES 

New Mosic 

STACCATO NOTES 

CORRESPONDENCE 

To CORRESPONDENTS 

PRIZE COMPETITION 


Al! Communications for the Editor should be sent to him 
Grimston Avenue, Folkestone. Orders 
be sent to the 


at “ Bryntirion,” 
for any of our publications should 
Publishing Office, 29, Paternoster Row, London, E.C. 





SCALE OF CHARCES FOR ADVERTISEMENTS. 

Per $th page = 24 inches £0 12 6 
oe » == 44 inches mr soe des ee NG 
» Full ,, ' ; : 44 0 
Discount for a long series. Special position by arrangement 


PROFESSIONAL NOTICES :—3 Lines, 10s 6d. per annum. 


Address all applications for space to 
The Musical Journal, 
29, Paternoster Row, London, E.C. 








A copy of the Westbourne Park Record (the 
monthly organ of Dr. Clifford’s: church) has been 
sent us. A new and very fine organ has been 
recently built in the church, and apparently it is 
intended to have a series of recitals. After the 
opening recital, the first gentleman invited to play 
was a Church of England organist. We observe 
“A Nonconformist Organist” writes to the 
Record, pleading that Free Church organists may 
be engaged for these recitals. He puts the case 
so well that we will quote him: 


“T am pleased to see your page of Psalmody 
Notices, and that a series of Organ Recitals have 
been commenced. May I plead for a chance for our 
Free Chureh organists et do such work? I see 
oue of the recitalists was from St. John’s, Wilton 
Road, 8.W. Good! I like a broad basis in music. 
But our Free Church men have’a much smaller 
public to appeal to than their Episcopal brothers, 
inasmuch as sometimes when invited to a Chureh to 
give a recital or take a service, they have to run the 
gauntlet of such questions as “Have you been con- 
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firmed ?”’ from the clergy, who have been known to 
prohibit the recital in cases when the answer has 
not been satisfactory. Some Free Church organists 
make considerable sacrifices by retaining their ap- 
pointments in spite of other temptations. I feel 
quite free to make this suggestion, as I am not a 
recitalist myself.’’ : 


We heartily agree with what he says. We should 
be delighted to see ministers and clergymen ex- 
changing pulpits, and perfect freedom between 
the organists of the Established and the Free 
Churches. But the day for that has not yet 
arrived. Therefore, so long as Nonconformist 
organists are not allowed to play in Episcopalian 
Churches, we trust they will get the first a 
tunity of giving recitals in the Free Churches. 
There is no lack of excellent recitalists amongst 
Nonconformist musicians, so there can be no 
possible excuse for seeking players elsewhere. 


Ww 


The Annual Conference of the Incorporated 
Society of Musicians, held at Folkestone, early in 
January, was a success. At the annual concert 
Free Church musicians took a prominent and suc- 
cessful part. Madame Edith Hands, Miss Lucie 
Johnstone, Miss Kate Cherry, and Mr. Alexander 
Tucker all sang remarkably well, the latter gain- 
ing the only encore of the week. Mr. Frank Idle, 
at the piano, rendered very efficient service. 

Ww 

The Hull Corporation is in some difficulty in 
reference to a new organ for the new City Hall. 
We understand that a specification, prepared by 
Mr. J. A. Meale, F.R.C.O., of Queen’s Hall Mis- 
sion, Hull, and organist to the Nonconformist 
Choir Union, had been accepted by the Corpora- 
tion, and application to the Local Government 
Board to borrow £4,895 (the contract price) was 
made. Considerable opposition. to the scheme was 
raised before the Inspector, chiefly on the grounds 
that the instrument is too large for the space 
given to it, and that the inclusion of drums, bells, 
steel bars, &c’, is objectionable. Various opinions 
have been expressed by leading organists, some on 
one side and some on the other, so the task of 
coming to a decision is not an easy one. The 
‘sensational adjuncts” (although costing £200 
only), appear to be the main point in dispute. As 
the instrument is to be a concert organ, there is 
something to be said in favour of introducing 
“effects.” The drawback is that many oryanists 
use these “adjuncts” too much. The desire to 
tickle the ears of the audience leads them to go 
beyond what good taste and judgment dictate. 


Ww 


It is interesting reading to note what some of 
the organ building firms who were asked to 
tender had to say about the scheme. Messrs. 
Rushworth & Draper would not guarantee the 
instrument in less than three years, and then 
the price would be twelve thousand pounds ; 
Messrs. Brindley & Foster asked to be excused ; 
Messrs. Wadsworth returned the plans without 
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any comment; Messrs. Willis & Son “could 
take no interest in the matter;” Messrs. 
Hill & Son objected to sureties, and considered 
that eight thousand pounds was about the price ; 
Mr. Binns could not build the organ in the space 
allotted; Messrs. Walker & Sons complained that 
the organ could not be crowded into the space, 


a ae 
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saying that no self-respecting firm would entertain 
the conditions; Messrs. Lewis & Co. thought the 
space insufficient ; Messrs. Norman & Beard, who 
sent a tender, made a similar objection. The 
others were Messrs. Ingram & Co. and Messrs. 
Forster & Andrews, both of whom tendered. 


ee 


Sassing Jiotes. 


WHAT IS AN “ARTIST” ? 

A musical critic is distressed because of the present- 
day wide application of the word “artist.” The word. 
he says, has lost so much of its significance that it 
includes everybody, from a prima donna to a “tonsorial 
artist.” The complaint is not new, for it was made by 
Wagner long ago. His remarks on the subject were 
pungent and sareastic, but at the moment of writing I 
am unable to trace the passage. What interests me 
chiefly about the term is, that many writers seem to 
think that the presence or absence of the final “e” de- 
termines the sex. As a matter of fact, “artiste,” in 
English as in French, may be used of either a male or 
a female. So, too, misguided people think when they 
use the term “ pianiste” that the goddess stands re- 
vealed. If the question of sex is so important, why 
not say “artistess,” as did Horace Walpole, more than 
a century ago? We say, * clerkess,” nowadays, and a 
silly, superfluous term it is. 





Some etymological puritans object entirely to the 
use of the word “artist,” in speaking of a musician. 
But so far back as 1590, I find this sentence: “ Argues 
a bad eare and a bungling artist.” In 1674, Playford 
wrote: “If an instrument be sounded by another, who 
is an artist.” And even Addison, master of style, 
wrote in 1712 of an “ excellent artist,” who shewed the 
Italian music in its perfection. The truth is that 
“artiste was a re-introdoction of the French word in 
consequence of the gradual specialisation of “ artist” 
to those engaged in the fine arts, and especially paint- 
ing. “Artist” used to be as broad in meaning as 
“artisan.” Shakespeare has it in the sense of an 
educated man, a scholar. Even doctors he calls 
“artists.” Milton calls an astonomer an “ artist,” and 
in his day it was a recognised term for alchemists and 
astrologers. “ The devil is a most skilful artist,” says 
Bishop Hall, meaning simply, as I assume, “ most 
artful.” It is no doubt annoying that musicians should 
he classed philologically among hairdressers and cooks 
and professional dancers. But there is no help for it 
so far as I can see. Even the prefix “ great” will not 
save the situation, for that also has been applied to the 
undeserving. 


CHARLES JENNENS, 


The Atheneum has recently printed some corres- 
pondence about Charles Jennens, the Leicestershire 


millionaire, who selected the words for Handel’s 
Messiah. I have always wanted to know more about 
this eecentric character. When the late Mr. Rockstro 
published his exhaustive Life of Handel, in 1883, I 
looked to him for information, but all I found was a 
poor little foot-note, in small type. Mr. Rockstro 
does not even tell us of the literary duel that Jennens 
had with Dr. Johnson over a Shakesperean matter ; 
and though he records that Jennens was familiarly 
known as “ Solyman the Magnificent,” he ignores the 
fact that it was Johnson who gave him the nickname. 
Somebody had asked the Doctor who the gentleman 
was wh» so dogmatically laid down the law about 
Shakespeare. “A vain fool, crazed by his wealth,” 
replied Johnson, “who, were he in heaven, would 
criticise the Lord Almighty; who lives surrounded 
by all the luxuries of an Eastern potentate—verily ! an 
English Solyman the Magnificent; who never walks 
abroad without a train of footmen at his heels, and, 
like Wolsey, with a scented sponge ‘neath his nose, 
lest the breath of the vulgar herd should contaminate 
his sacred person.” 


Johnson was not to be trusted in describing anybody 
he disliked, but here he exaggerated nothing. Jennens 
had his London house in Great Ormond Street, 
Bloomsbury, and he is said to have constantly driven 
from there to his printer, in Red Lion Passage, not 
five minutes’ walk from the place, with four horses and 
attended by four lackeys, one of whom used to remove 
stray oyster shells and other rubbish from the pave- 
ment when the Magnificent descended from his coach. 
It is sufficiently strange that Handel should have made 
friends with a man of this sort, still more strange that 
a man of this sort should have been the librettist of 
the Messiah. Probably the composer found the mil- 
lionaire’s money useful, but it is only right to say that 
the friendship was mutual. Handel often visited at 
Gopsall, and when he died he left two valuable pictures 
to Jennens. Librettists are not easily satisfied, but 
one would have thought that Jennens would be de- 
lighted with Handel’s setting of his text. It was not 
so. “He has made a fine entertainment of it,” wrote 
Jennens to a friend, “though not near so good as he 
might and ought to have done.” Evidently Jennens 
thought no small potatoes of himself. And “a fine 
entertainment!” The Messiah an “ entertainment” ! 
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WHEN WAS THE CONDUCTOR’S BATON INTRODUCED ? 
By-the-way, looking up some old matter connected 
with the first production of the great oratorio, in Dub- 
lin, in 1742, I came upon a very interesting reference 
to the use of the conductor's baton. What is the date 
usually assigned to the introduction of the baton in the 
English concert room? The late Mr. F. G. Edwards, 
a master of historical accuracy, declared that “the 
baton as a condueting-stick did not come into general 
use in England until the third decade of the nineteenth 
century. Up to that time the conductor, in the present 
seceptance of the term, was almost unknown.” Well, 
it seems then as if Ireland had been about a hundred 
years before England in the use of the baton. Reeall 
the fact that’ the first Dublin performance of the 
Messiah was given for the benefit of Mercer’s Hospital 
there. Now the minutes of that Institution contain 
the following, under date February 13th, 1741 :— 
Whereas. The Deans of the two Cathedrals and 


Christ Church and St. Patrick’s did, in compliance with 
the request of the Governors of this Hospital, direct 
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that {the Cathedral?service*should{ be*performed {by the 
choir as usual, and whereas it is necessary for the more 
regular performance of the same that some person 
should be appointed to beat time. Ordered that Mr. 
Church be requested to do the same in the manarr he 
hath usually done it heretofore, and that the same 
request be signified to Mr Travernor. 
The italics are mine. I have used them to emphasise 
two points: (1) That the necessity of a conduetor was 
recognised; and (2) That the practice of conducting 
with a baton was not a new thing in Dublin, even in 
1741. On the continent the necessity must have been 
recognised very early. Lulli (1635-87) is eredited with 
the use of a wand six feet long, with which he gave 
loud knocks on the floor. One day, instead of striking 
the floor, he struck his foot, and with such violence 
that his death resulted from the neglected wound. 
Here is a terrible warning for the too-energetie con- 
Better imitate M. Safonoff, and “ take arms” 
against the orchestra! 


duetor. 


J. CuTHBERT HADDEN. 


Musical Jiotes and Gueries. 


By Orxuanpo A. Mansrretp, Mus. Doc., Universtry or Toronto; 
L. Mus. L.C.M. ; 


F.R.C.O. ; 
L. Mus. T.C.L. 


(Author of ‘The Student's Harmony,” Editor of “ The Woolhouse Edition,” ete., ete.) 


THE LEADERS LED. 

Perhaps the greatest compensation which a writer 
can receive for the opposition he is sure to arouse by 
persistent advocacy of a course of action considered 
inconvenient or undesirable is for him to be permitted 
to see his opponents and erities gradually carrying out 
the whole of his suggestions, and in many cases out- 
Heroding Herod. ‘The fact that they pursue this 
course quite unconsciously, and would repudiate with 
unutterable scorn any suggestion of influence, only 
adds to the humour of the situation. Not long ago, 
in these columns, I advocated the formation of a 
benevolent fund for organists, to be formed by dona- 
tions and subscriptions given and regulated upon much 
the same lines as other public charities. Immediately, 
a contemporary musical paper replied with quite un- 
necessary and unealled-for heat, assuring its readers 
(in a paragraph which enjoyed a reproduction in other 
papers quite beyond its merits) that “self-help was a 
much better way.” Only quite recently I also pointed 
out that the original intentions of the founders of the 
Royal College of Organists included the establishment 
of such a fund; and that now, as the institution pos- 
sessed profits and endowments, some portion of these 
should be devoted to charitable purposes. . 

Since then Sir Frederick Bridge has taken the lead 
in the formation of an Organists’ Benevolent League, 
and in this excellent work he has had the co-operation 
of the very paper that formerly professed to be able 
to show me a more excellent way. The humour of 


the situation would, under any circumstances, be 
considerable, but the blissful unconsciousness of our 
contemporary renders it irresistible. However, as the 
laugh is-all on my side, I would like to be chivalrous 
by saying how heartily I am in sympathy with Sir 
Frederie’s scheme, provided it be kept free from 
coteries and cliques. The appointment upon the Com- 
mittee of the President, and Secretary, and one of the 
Vice-Presidents of the Free Church Musicians’ Union, 
and of such an unbiased and open-minded musician as 
Dr. Peace, of Liverpool, seems to argue that my 
proviso will be duly observed. I shall watch the 
operations of the League with interest; and, in the 
event of such being needed or appreciated, [ may be 
able to render some practical aid also. 


THE LONG AND THE SHORT OF IT, 


Sir Charles Stanford’s protest against the employ- 
ment by vocalists of the long “i” in “wind,”—a 
protest said to have been already voiced by the late 
Lord Tennyson—has made good “copy” for the mu- 
sical paragraphists. Of course, Sir Charles’s position 
and abilities ensure for him the support and credence 
of most readers; but, as a born Ishmaelite, I am quite 
at issue with him. Open and long vowels are much 
easier to sing, especially by chorus choirs, than closed 
and short vowels; and, surely, anything that can be 
done to make vocalization easy, or to discourage our 
miserable mumblings and word-clippings, ought to be 
strongly encouraged. Besides, some of our best poets 
have treated “wind” as a rhyme to “kind,” or to 
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kindred words. But “rhyme has nothing to do with 
it,” says Sir Charles. And then he gives his case 
away by saying that “storm” rhymes to “worm.” As 
a matter of fact it does nothing of the sort. It passes 
for a rhyme. And there is a very far ery from the 
passable to the perfect. Portia, with a woman’s intui- 
tion, knew this when she said of her Freuch suitor, 
Monsieur Le Bon, “ God made him, therefore let ‘him 
pass for a man.” 


THE COLLAPSE OF SOME LOCAL COMMISSIONERS. 


In fulfilment of a promise made to the readers of my 
December Notes to give them further information as 
to the ultimate issue of the ease of a Free Chureh 
musician against whom an irregular assessment upon 
the whole of his gross income was confirmed (contrary 
to the evidence produced) by sundry local Tory and 
Episcopalian Commissioners, and the produced hooks 
and accounts of the appellant declared to be non-exist- 
ent, I have now been informed that upon the appoint- 
ment of a new local Surveyor, and an appeal to the 
Special Commissioners, the claim of our local friend 
has been granted without publie hearing, upon the 
strength of evidence similar to that originally pro- 
duced. I am, of course, in ignorance as to how far 
this decision was controlled by instructions from head- 
quarters, and whether such instructions, if issued, were 
so issued through fear of exposure or on account of 
Government pressure or rebuke. The incident is now 
closed, and the victory remains with our musical 
friend. In future, if a wise man, he, and all readers 
of this paragraph who are “similarly situated,” will 
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appeal unto Cesar, and avoid all local tribunals in 
which, as I have already said, denominational and 
party feeling runs high. 

WERE THE TEST AND CORPORATION 

ACTS REALLY REPEALED ? 


In a lecture kindly given to the London Centre of 
the F.C.M.U. some little time ago, the Rev. W. Garrett 
Horder is reported as saying that “erganists found it 
easy to pass from Free to Established Churches, and 
vice vers’. Evidently Mr. Horder has never been a 
professional organist, or he would know that 90 per 
cent. of the Episcopalian churches demand proof of 
confirmation and require communion from every appli- 
cant for an organ berth. In actual practice it is almost 
as impossible for a Free Church musician to obtain an 
important Episcopalian appointment in this country 
as for a camel to go through the eye of a needle, so 
stringent are the denominational tests imposed. It has 
often occurred to me how far these tests are legal, and 
how far those applying them render themselves liable 
to legal proceedings, in view of the fact that the par- 
taking of the Communion according to the Episcopalian 
administration can no longer be enforced as a condition 
for the oceupation of any public office. I shall really 
have to consult a K.°C. on this point, and give my 
readers the benefit of his opinion. Meantime this “un- 
worthy” celebration of the Communion is bringing into 
contempt the most solemn ceremony of the Christian 
Church, and is making for the condemnation of those 
who insist upon, and those who participate in, its 
observance. 


a 


Criticism of Sfort Compositions. 


WE are prepared to give brief criticisms on short compositions sent in for that purpose. The conditions are 
these :—(1) Not more than one composition must be’ sent at a time. (2) No MS. can be returned unless a 
stamped addressed envelope is enclosed. (3) To every MS. must be attached the name and address of the 
sender and the coupon found in the advertisement columns of the current issue. (4) Compositions (with 
“ Criticism” marked outside the envelope) must be sent to our office, 29, Paternoster Row, London, E.C., 


by the end of the month. 


If desired, a more detailed criticism will be sent by post on payment of one shilling for a tune or chant, or 
at the rate of one shilling per page (octavo size) for an anthem. 


THE tune to “Peace, perfect peace,” sent by E.H., is 
effectively harmonized with the exception of a thin 
chord in the 3rd bar, and a monotonous tenor in the 
2nd line. But the fatal objection to the tune is that 
its opening phrase is identical with that of Monk’s 
“ Eventide.” 


“ DANESFIELD,” by E.J.C., is a good tune, with alter- 
native endings, of which we prefer the first. There is 
an incorrectly quitted § in bar 5, but, apart from this, 
and from the somewhat restricted compass of the alto 
part. the general effect is good—cadences and modula- 
tions being alike satisfactory. ; 


“Sanctus,” by 8.B.C., is a good tune, of the metre 
8.8.6. p., in the somewhat unusual key of B. We 


like the harmony. spite of occasional thinness and 
somewhat harsh auxiliary notes. The sequence in the 
melody of the 4th and 5th lines is also interesting. 
B flat would be a better key for congregational use. 


“ LENTO” sends a somewhat sympathetic setting of 
* Now that the day has reached its close.” But that 
aversion of ours, the slurred chromatic semitone, is 
ound again in bar 2, making the effect very feeble. 
The harmonization at the cadence of the ond line 
should be re-cast so as to avoid 5ths, and in the 2nd 
and 3rd bars of the 3rd _ line there is an evident slip in 
the MS. The modulation should be to C minor, and 
then to F minor, The whole tune is simple, but 
effective, 
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She Historical Edition of Hymns A. & M.: 
its Value as a Book of Reference. 


By J. R. Grirritus, Mus. Bac. 


WHATEVER opinion may be held as to the merits of 
the 1904 edition of Hymns Ancient and Modern—and 
some people regard it as possessing fewer points of 
vitality than the preceding edition—there can be but 
one opinion as to the value of the historical annotated 
edition just published, and that a highly commendatory 
one. Indeed, the present work may be considered 
epoch-making. During the last twenty years, Hym- 
nology and Tune-ology (to coin a word) have received 
increasing attention on the part of many workers 
in England, and Germany. And the results of 
much of this research work have been incorporated in 
the indices of many of our most recent hymnals. But 
in such works the notes were often of the briefest 
possible description, and it was only in a few cases, 
like James Love’s Scottish Church Music, and Love 
and Cowan’s Music of the Church Hymnary, where, 
through the agency of a companion book to their 
respective hymnals, anything like a thorough, yet 
concise, attempt was made to embody the detailed 
history of each tune. But even in these two cases, 


nothing was said about the sources of the words. 
Hence the great importance of a work such as the ‘one 


under notice, where, in one volume, the history of the 
words and of the music is given at the foot of every 
hymn and tune throughout the book. 

It is a singular coincidence that a similar work—the 
annotated edition of the Canadian Book of Common 
Praise—should be published a month or so previously 
to the Hymns A. & M. This is also a work of some 
importance, containing much new matter, a summary 
of which I hope to give in my next paper. 

Coming now to the A. & M. Historical Edition— 
published, by the way, by Clowes & Sons, at 12s. 6d.— 
let me give a description of its contents. The aim in 
view in publishing the work is stated briefly in the 
.preface: “The object of this Historical Edition is to 
give a short account of each hymn and tune in the 
Collection. It: has grown, to a large extent, out of all 
the preparatory work that was undertaken in getting 
ready the New Edition; but even after all the time of 
preparation, it has needed nearly five years to put the 
note into order aud make further enquiries and veri- 
fications.” When we remember that there are nearly 
650 hymns and tunes, the history of each of which is 
here given, we are not at all surprised that the work 
took five years to prepare. Let me here briefly indicate 
the contents. After the preface, list of illustrations, 
ete., ete., comes a valuable Introduction, by the Rev. 
W.H. Frere. This is made additionally interesting 
by the insertion of rare facsimiles and portraits. Alto- 
gether this occupies about a hundred pages. After 
this come the hymns and tunes, In the case of the 


former, if it has come from the Greek, Latin, or Ger- 
man, the original form, in its own language, is printed 
side by side with the translation. Then at the foot is 
given the histury of the hymn, and after that the 
history of the tune or tunes accompanying it. At the 
end of this section of the hook—oceupying 800 pages! 
—come a large number of indices, spread over another 
hundred pages. Of these the most important are the | 
following: Authors of the Hymns, Composers of the 
Tunes, Chronological Index of Authors, Chronological 
List of the Tunes, and the General Index to the Intro- 
duction and Notes. 

It will thus be seen that to the reader interested in 
the source or history of hymn or tune, this work pre- 
sents features as fascinating as they are practicable. 
By means of these carefully-arranged indices, informa- 
tion required can be found almost immediately, and 
from several standpoints. Let us, however, examine 
the contents a little more closely, and, reverting once 
more to the Introduction, let us notice that for a 
succinct account of the history of hymnody and psalm- 
ody, these hundred pages are most valuable. The in-’ 
formation is clearly laid out and logically connected, 
while the excellent illustrations show to the eye the 
results of the onward mareh of time through the cen- 
turies. Starting with “The Hymnody of the Early 
Church,” and noticing “ The Spread of Hymn-Singing 
in the East,” “The Earliest Latin Hymody,” “The 
Early Monastic Cycle of Hymns,” “The Anglo-Irish 
Cycle of Hymns,” we are conducted, stage by stage, to 
the Medieval series of Hymns, and the first illustra- 
tion in musical notation—the “Ut queant Laxis” of 
Guido of Arezzo (c. 990-1050). Then the writer deals 
with Later Latin Hymnody—the Sequences—the Plain- 
song Hymn Melodies—the Old Version of the Metrical 
Psalms—Later History of the Old Version—other 
Psalters and Hymnals down to the Restoration—the 
German Chorale—the New Version—the Contributions 
of Congregationalism and Methodism—the music of 
Hospitals, Asylums, and Charity Children—the Decay 
of Psalmody—the Triumph of Hymnody; and lastly 
deseribes the cireumstances which led to the production 
of Hymns Ancient and Modern, and the subsequent 
history of this all-successful hymnal. Most of the 
chapters are illustrated, and some of the reproductions 
of title-pages, and of leaves from old hymunals, are 
distinctly valuable. The remarks about the share 
which Congregationalism and Methodism have taken 
in propagating psalmody are marked by breadth of 
outlook and fairness of treatment which are worthy of 
all mention; while the biographical details found in 
the indices—authors of the hymns, and composers of 
the tunes—are as up-to-date as it was possible to make 








A 
. 
4] 
4 








32 THE MUSICAL JOURNAL. 


them up to the time of going to press. In such cases 
finality is hardly possible, and the following statement 
in the preface is what every editor of a similar work 
snust feel when he finally sends up the matter to the 
printer :—* In spite of admirable work that has been 
done in this field before, there remains much that is 
still uncertain; and it can hardly be hoped that these 
notes represent the last word to be said about the his- 
tory of some of the hymns or the tunes.” 

So far as the sources of tunes are concerned, the 
latest investigations of the few workers in this field 
are incorporated. One notable find is in connection 
with the tune O filii et filix. Previously, the earliest 
known appearance was that in the Nord Stern, 1671. 
Now, in the Hymns A. & M., it is tracked down to 
Airs sur les Hymnes Sacrez, Paris, 1623. There are 
one or two earlier sources of tunes than these here 
given, however. One such is the tune “S. Michael,” 
which is stated to have first appeared in 1561, whereas 
it is to be found in a book published ten years earlier, 
at Geneva. Another such is the tune “S$. Luke” 
(called * Intercession” in Hymns A. & M.), which is 
given as appearing in Easy Music for Church Choirs, 
1853. It is to be found also in A Collection of Easy 
Litanies, 1852. 

The work seems remarkably free from slips of the 
pen. Possibly one such is in connection with the tune 
* Veni, veni Immanuel,” which is stated to be found in 
the Hymnal Noted 1854. Doubtless 1856 is meant. 
And regarding Rev. T. R. Matthews’ tune, “ Fulstow,” 
it is stated that it was originally included in his North 
Coates Supplemental Tune Book, 1883, whereas it 
should have been given as appearing in the first edition 
of that work, viz., 1874, in which year the tune also 
appeared in Sullivan’s Chureh Hymns. 

The mention of Rev. T. R. Matthews reminds us 
that he died a week or two ago (Jan. 5th), at the ripe 
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age of 83. He was a most genial man, ever ready to 
lend a helping hand. Some years ago I had some cor- 
respondence with him on the subject of his tunes, and 
I may add to the information already given in Hymns 
A. & M., with respect to his tune “ Ludborough,” by 
quoting his remarks on the composition of it. “It was 
written,” said he, “on May 5th, 1846, the day before I 
left home to go to a tutorship. Whilst my mother and 
eldest sister were packing up my clothes, &e., I com- 
posed it to the hymn beginning, ‘From every stormy 
wind that blows.’ ” 

Thus this brief survey of a book every page of which 
is interesting. It is the climax to the fifty years during 
which the name “ Hymns Ancient and Modern” has 
heen before the public. For it was in 1859 that the 
little trial boox of 138 hymns was first issued. This 
was followed, in 1860, by the original edition of the 
words proper, and in 1861 by the musie edition. In 
1868 appeared the Appendix; in 1875, the Revised and 
Enlarged Edition; 1889, the Supplement to the Re- 
vised Edition; and in 1904, the New Edition. 
| Let me conclude by quoting some well-known tunes 
that appeared in the 1868 edition, and which pass out 
of copyright this year:—Dykes’ “ Pax Dei,” “S. Andrew 
of Crete,” “Gerontius,” “ Dominus regit me,” “ Vox 
dilecti;” Smart’s “ Pilgrims ” and “ Vexillum,” Barn- 
by’s “Landes Donini,” Elvey’s “ Diademata,” Stainer’s 
“ Charity,” Haynes’ “ Chalvey,” 8. S. Wesley’s “ Au- 
relia,” Sir H. Baker's “ Stephanos,” Sir H. Oakeley’s 
“ Edina.” Editors of tune books will be glad to have 
at their disposal such sterling tunes as those just 
enumerated, and we may all be grateful to Hymns 
A. & M. for the magnificent array of modern tunes it 
was instrumental in bringing out—tunes which will 
live in the minds and affections of the English people 
for many a long year. 


ENF EN ESERIES 


Dr. Ffhiomas Keighley. 


LANCASHIRE and Yorkshire are considered by 
many to be the most musical counties in the 
kingdom. Certain it is that there is a great love 
of music in that district, and in a large majority 
of the homes of even the humbler classes a piano 
is found, The quality of the vocal music is of a 
high order, while the reputation of some of the 
brass bands has travelled far and wide. As one 
of the busy teachers in the locality, Dr. Thomas 
Keighley is well known and greatly respected. 

Dr. Keighley was born in Stalybridge, in 1869. 
His parents were not musical, and the circum- 
stances which led him to study the art were 
peculiar. It seems that a cousin of his mother 
took a great fancy to the boy, and on her death- 
bed she made her own son promise to teach young 
Keighley the piano if his parents ever had an in- 
strument. When he was about thirteen years of 
age, therefore, this relative began to give him in- 
struction, He was interested in his lessons and 


made good progress. Before very long he under- 
took to play the harmonium at a mission church, , 
connected with St. John’s, Dukinfield, and in 1887° 
he was appointed organist at Christ Church, Staly- 
bridge. Up to this time the youth had had no 
instruction on the organ, and at first, very natur- 
ally, found considerable difficulty with the pedals. 
But having got an appointment, he resolved to 
make himself thoroughly efficient, so he took 
lessons from Mr. C. B. Lockwood, and later from 
Mr. Dearnaley, the organist of Ashton-under- 
Lyne Parish Church. In June, 1887, he was 
appointed organist at St. John’s Church, Dukin- 
field. Another step was subsequently taken, when 
he placed himself under Mr. J. Matthias Field, 
Mus. Bac., of Altrincham, for instruction in har- 
mony and counterpoint. While under him, the 
A.R.C.O. examination was passed in 1891, and 
the F.R.C.O. in 1893. 

Up to 1895, Mr. (as he was then) Keighley 
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continued his work as a clerk in a cotton mill, 
but feeling drawn to the study of music he deter- 
mined to devote himself to it. He therefore went 
to the Royal Manchester College of Music, where 
he remained for three years. Under the late Dr. 
Hiles he studied Theory, and the organ under 
Dr. Pyne. In 1898 he obtained his Mus. Bac., 
at the Victoria University, Manchester, and at 
once began to deputise for Dr. Hiles. He was 
also appointed a sub-professor at the College. 
In 1901 the Mus. Doc. was vbtained. 

In 1905, Dr. Keighley became an assistant to 
Dr. Carroll, at the college for the training of 
students in connection with the Victoria Univer- 
sity. Last year Dr. Carroll resigned, and Dr. 
Keighley was then appointed in his place. 

To go back a few years, it should be stated 
that Dr. Keighley was appointed first as organist, 
and later as organist aud choirmaster, at Albion 
Congregational Church, Ashton - under - Lyne, 
where he is still doing most useful work This is 
a large and important church, the Rev. J. Nichol- 
as Knight being the much-esteemed minister. 
Mr. Knight is well known not only as a goud 
preacher but as a very able reciter. The organ is 
a fine 4-manual instrument, containing 50 stops. 
It cost about £2000, and was presented by the 
late Mr. Abel Buckley. 

The choir at Albion Church numbers about 
seventy members, all voluntary. They have a 
reputation in the district for doing excellent 
work. At various times they have sung—God’s 
Time is Best (Bach), Woman of Samaria (Stern- 
dale Bennett), part of The Apostles (Elgar), part 
of The Kingdom (Elgar). Quite recently, at the 
annual “ Choir Sermons,” the first part of Elijah 
was given at the afternoon service, and the second 
part at the evening service. At these special 
services the solos are usually taken by members 
of the choir, a fact which proves the ability of the 
singers. The tenors and basses are so good that 
on more than one occasion they have been invited 
to sing their parts in the operatic class at the 
Royal College of Music in Manchester, the lady 
students taking the soprano and alto. The 
Merry Wives of Windsor and Iphigénie en Aulide 
apg have been thus performed with credit 
to all, 

It may be mentioned in passing, that at one 
time Mr. Charles Saunders, the well-known tenor 
vocalist, was choirmaster at this church. 

Dr. Keighley is- an accomplished solo organist 
and a sympathetic accompanist. He gives a 
recital for about half-an-hour after evening ser- 
vice every alternate Sunday, when many of the 
congregation remain and much appreciate his 
selections. A member of the choir usuaily sings 
one solo to give variety. 

For about three years Dr. Keighley was the 
conductor of the Manchester Nonconformist Choir 
Union, and during that period rendered most use- 
ful service. 

This year Dr. Keighley is examining for the 
Incorporated Society vf Musicians, the Royal 
College of Organists, and for Trinity College. 
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He was appointed on the Council of the R.C.O. 
a few years ago. He has recently been placed on 
Sir Frederick Bridge’s Benevolent Fund Com- 
mittee. He is also one of the Vice-Presidents of 
the Free Church Musicians’ Union. 

As may be presumed, Dr. Kerghley leads a very 
busy life. With his public appointments and his 
private teaching his time is very fully occupied. 
He is, and always has been, much interested in 
athletic sports, more especially in criczet, foot- 
ball, and tennis. The last five years he has taken 
up golf, at which he is an adept player. 

Dr. Keighley has not written much, chiefly 
because he has not had the time to devote to 
composition. 

It is much to his credit that from compara- 
tively a small beginning he has risen to such a ' 
high position in his profession. His quiet, genial, 
and unaffected manner wins for him the esteem 
and warm regard of those amongst whom he 
works. Broap Nis. 


THE INCORPORATED SOCIETY OF 
MUSICIANS. 


THe Annual Conference was held at the Metropole 
Hotel, Folkestone, from January 3rd to 7th, and was 
well attended. The proceedings opened with a Recep- 
tion and a Concert, given by the Kent section of the 
Society. At the latter, four part-songs, given by Mr. 
F. E. Fletcher's choir (Folkestone Philharmonic) were . 
greatly appreciated. Miss Daisy Boyton, L.T.C.L., 
gave a dainty rendering of a song written by Mr. H. J. 
Taylor, and Mr. E. W. Barclay was heard to great 
advantage in a song cycle by Dr. Haigh. 

On Jan. 4th, after a Reception by the Mayor, in the 
Town Hall, Lieut. Miller, of the Royal Marines, read 
a most instructive and humorous paper on “ The Mili- 
tary Band in Being.’ In the evening, Mr. Stanley 
Hawley read a paper on “ The Viola,” the illustrations 
being magnificently rendered by Mr. Lionel Tertis and 
his pupils. 

“The Significance of Contemporary* French Music ” 
was the subject for Jan. 5th, and was introduced by 
Mr. Edwin Evans. Illustrations were given by four 
string players, a pianist, and a vocalist, from Paris, 
all of whom gained very warm applause. The same 
artistes gave a concert in the evening. 

On Jan. 6th, Dr. H. H. Hulbert gave a most instrue- 
tive lecture on “ Vocal Psychology and Phonology,” 
followed by discussion. In the evening a concert was 
given by some of the members, including Miss Kate 
Cherry, Miss Lily Wormald, Miss Lucie Johnstone, 
Miss Bird, Madame Edith Hands, Mrs. Midgley, and 
Messrs. Knowles and Alexander Tucker, the latter 
securing an enthusiastic encore. 

The annual meeting was held on Jan. 7th, and in 
the evening a banquet was given. 

The Society meets in Edinburgh at the end of this 
year. 


Without premeditation, nature sends the hurricane 
with all its fury or the zephyr with all its charm. 
‘There are times, too, when the artist should not reflect, 
when his mind should not question his heart. The in- 
tellect is too cireumscribed to conceive of the capabili- 
ties of the emotions. 
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Fhe Gnward Marck of Music. 


By Artuur PEARSON. 


Ar the present time Music is struggling with 
might and main to assert its humanizing influ- 
ence, and musicians who are true to their calling 
are now more than ever seeking to aid and to 
extend that noble feeling which will eventually 
link mankind into one common brotherhood. In 
this universal forward movement we. must all take 
our place, or perforce be left behind. There are, 
of course, the grumblers and the skitters with us 
to-day—as in the days of our forefathers—who 
stoutly refuse to admit that we are moving at all 
—save backwards! But thinking, ea'nest, en- 
thusiastic men wisely leave the malcontents alone, 
and, looking ahead, seriously endeavour to ascer- 
tain the direction we are taking. 

With the rank and file of us the one great 
question is—How can we best serve in the place 
or position in which our lot has been cast? The 
humblest choir member must show that he or she 
has a share in this grand scheme of mutual ad- 
vancement. Whether viewed from the standpoint 
of quantity or quality it matters not—each must 
feel personally and directly responsible for his or 
her own share of the task. No one else can do 
your work or fill your place so well and so com- 
pletely as you yourself. If we allowed such 
thoughts to guide us, what a glorious choir ours 
would be! We should then seldom see a half- 
filled singing pew ; and late comers, either at the 
rehearsal or at the service, would be very scarce 
indeed. Indifference, be it remembered, is only 
another word for selfishness. 

And what about the organist and choirmaster ? 
Guided by this spirit of common brotherhood, he 
will ever look to the interests of his choir as a 
whole. Speaking in a negative sense, there must 
be no favouritism (a fatal rock), no partiality, no 
unkindness, no prejudice, no jealousy. “A large 
order!” the er says. But. tact and firmness, 
in gentlemanly keeping, are conducive to good 
feeling all round. The sensible choirmaster now- 
adays fully recognises the fact that in order to 
keep his singers interested in their work he must 
always have something attractive for them to 
rehearse. Should he say, “The people of my 
church do not care for music,” I would respect- 
fully answer, that in the vast majority of such 
cases the fault lies with the choirmaster himself. 
Quite recently, in conversation with a full-fledged 
Mus. Doc., I learned that “anthems were not ap- 
proved” at his church. The mystery, however, 
solved itself when I subsequently gathered the 
information that the said gentleman’s choir 
boasted of but one regular alto singer! Under 
these and other like circumstances, choirmasters 
cannot reasonably expect their congregations to 
encourage anthem singing. Anthems, if tackled 
at all, should be well done; otherwise they be- 
come a hindrance rather than a help. 

Turning to the creative side of our art, we are 
indeed moving onwards at a rapid rate. Here, 


again, the croakers are in evidence. They cannot 
see anything good in our present-day music. On 
the other hand, being myself of the firm and 
settled conviction that we are really moving on- 
wards, I am most sanguine as to the result. How 
often do we fail to recognise the true worth of a 
composer until he has ceased to exist! We must 
of necessity, advance in our church music as in 
other phases of musical art. I do not hesitate to 
say that much of the old church music has a very 
“thin” effect upon my ears, and seems “out of 
joint ” with the true spirit of the age. In saying 
this much I do not dispute the antiquarian. inter; 
est and value of such music. It does not follow, 
however, because a piece of music attained to 
great popularity one hundred years ago, that it 
possesses practical utility to-day. Music, to be of 
service, must reflect the spirit of the period ‘which 
gives it birth. Personally, ] am in fullest sym- 
pathy with the so-called reckless mar 
Readers of musical history know full welt 
Bach, Beethoven, Wagner, were all in their day 
“reckless innovators.” It is possible that a 
greater degree of freedom than our ancestors 
cared for may be required by our present-day 
choirs. It is also possible that modern church 
works may need to show a more popular and 
genial style than our grandfathers thought neces- 
sary. And, since music is not intended for artists 
alone, it behoves us to remember the genuine 
lover of music who may not happen to be styled 
a professional. The true musician does not 
despise amateurs, but rather looks upon them as 
his best friends in a good cause. The amateurs 
constitute the backbone of our choirs ; pay us for 
music lessons ; buy our compositions! In criticis- 
ing, therefore, let us endeavour to praise what is 
good in them, rather than to find fault with what 
is bad. Musicians need the sympathetic co-opera- 
tion of the amateurs. Little results by dividing 
our forces. Strength is in unity. 

Thus, in reflecting on the present state of 
music, let us think not altogether of what music 
is to-day, as of what with our assistance it will 
be in the near future. We are now at the transi- 
tion stage. But what glorious possibilities are 
ours ! . 

[Next month Mr. Pearson will contribute an article 
on “Choral Competitions.” —Ep. | 

—»_ee 
MUSICAL CURVES. 

THE first of a series of three lectures on “ Music 
in Relation to Other Arts” was given at the Royal 
Institution by Dr. Walford Davies. Analogies, said 
the lecturer, had often been traced between the outlines 
of hye we hills a certain lines — ‘nig-emw’ awe, 
and similar analogies were presen ee 0 
music and the veyed Seaton of a A ee, aed 
particularly of mountain outlines. An example of such 
analogies was traced by the lecturer between a well- 
known melody of Brahms and the outline of the 
Matterhorn. 
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THE 
Free Church WMusicians’ 
Anion. 


President: Dr. F. N. ABERNETHY. 
Treasurer: Mr. J. BE. Lean, F.R.C.O. 
Sec.: Mr. H. F. Nicnotts, A.R.C.O., Newport, Mon. 


THE holiday season and General Election are respon- 
sible for the few meetings held during the past 
month, but the various committees have been busy 
making preparation for the future. The General Sec- 
retary has been much occupied in the preparation of 
the first Annual Register and Report, which have 
been sent to all the members. In the getting to- 
gether of the advertising section, much valued help 
has been rendered by Mr. J. Spink, of the London 
Centre. These reports, which may be obtained by 
non-members at the cost of sixpence, give an interest- 
ing account of the Unions’ work up to date. 

The Annual Meetings, to be held in Hull on Wed- 
nesday, March 9th, are now arranged for. The 
Trinity Wesleyan Church, Coltman Street, has been 
kindly lent for the occasion, and at the Evening Con- 
ference Dr Abernethy will preside, and addresses 
given by Dr. Orlando Mansfield and Mr. Geo. Dodds, 
Mus. Bac. (Neweastle). A United Choir will render 
several choruses. 


BIRMINGHAM DISTRICT CENTRE. 


A meeting was held on Monday, January 10th, when 
an interesting address was given Mr. Thos. Facer, 
the chairman of the Centre, on “Sunday School Anni- 
versary Work.” Some of the practical suggestions 
on this important subject appear in another column. 


LIVERPOOL DISTRICT CENTRE. 


An organ recital was given by Mr. Francis Lloyd, 
Mus. Bac., at Sefton Park Presbyterian Church, on 
Saturday, January 22nd, on the “Norman & Beard” 
Organ, recently installed. ‘The programme and par- 
ticulars of this will be referred to next month, as the 
date was too late for insertion in these notes. 


LONDON: DISTRICT CENTRE. 


A meeting of the committee was held in Mr. 
Horace Holmes’ office, Paternoster Row, on Thursday, 
Dee. 29th, to confer with the General Secretary as to 
the development of the Centre. Dr. Abernethy (the 
President-elect) was also present, and important ar- 
rangements were made for Fiture meetings, Ke, 

On Tuesday, January 25th, at the Hawkstone Hall, 
Christ Chureh, Westminster Bridge Road, an address 
was given by Mr. J. R. Griffiths, Mus. Bac., on 
“Ideals in Worship Music: are they attainable?” 
Reference will be made to this next month. 


NEWPORT (MON.) DISTRICT CENTRE. 


Councillor and Mrs. C. P. Simmonds gave a recep- 
tion to members and friends in the Hall adjoining the 
Victoria Wesleyan Church, Maindu, on Wednesday, 
January 26th. Afterwards Mr. Simmonds gave an 
organ recital in the Church, and Mrs. Simmonds ren- 
dered some vocal solos. 


NEWCASTLE DISTRICT CENTRE. 

A meeting was held on January 22nd, when an in- 
teresting paper was read by J. F. Cully, Esq., on 
“Some Early English Madrigals and their Compo- 
sers.” Illustrations were supplied by a quintet of 
voices from Tynemouth Congregational Church, under 
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the direction of Mr. W. Bird, the organist and choir- 
master. Other important meetings are a od for 
in this Centre, when papers will be read by Mr. Hen- 
derson, Mus. Bac. (Darlington), Mr. W. G. ittaker, 
Maus. Bae., and Mr. Harry Evans, F.R.C.O. One even- 
ing will also be taken up with an anthem exchange. 


Ir is satisfactory to note that the new “ Organists’ 
Benevolent League, founded by Sir Frederick Bridge, 
Mus. Doc., is to be strictly undenominational, and any 
organist who may be in need of financial assistance 
may make a claim upon its funds. The President (Dr. 
Abernethy), Vice-President (Dr. Keighley), and Gen- 
eral Secretary. (Mr. Nichols) are elected members of 


the committee. 
° —_—_+eo—— 


THE 2 
Honconformist Choir Union 


President: Mr. E. MINsHALL. 
Chairman of Committee: Mr. ALEXANDER , TUCKER. 
Conductor: Mr. Frank Ipie, A.R.A.M. 
Organist: Mr. J. A. MEALE, F.R.C.O. 


Secretary: Mr. BERRIDGE, 24, Wallingford Avenue, 
North Kensington, London, W. 


THE Syllabus for the 1910 Festival is now ready, and 
may be obtained on application to the secretary. The 
date of the Festival is fixed for Saturday, July 2nd. 
Dr. W. G. MeNaught will adjudicate in the Choral 
Competitions. Mr. Allan H. Brown, A.R.C.O., will 
give a Recital on the grand organ in the Central 
Transept. 

There is no subscription. Books of Music are issued 
at One Shilling, in either notation. Each choir 
rehearses at its own time and place, the Executive 
making it a point of honour that only efficient singers 
shall be admitted by the choirmaster to the Festival 
chorus. District rehearsals are held under the diree- 
tion of the Festival conductor or his deputy. 

Ata recent Committee meeting, a list of forty choirs 
applying for affiliation for 1910 were elected. 

he Committee has approved, and is printing, a 
circular, which can be adopted for use in any town, 
that will enable any choirmaster so inclined to appeal 
to neighbouring Free Church choirs to form a con- 
tingent of singers for the purpose of taking part in 
the Crystal Palace Festival. Copies may be obtained 
of the secretary. 

Metropolitan choirs will be interested to learn that 
Mr. Idle contemplates holding a Conductors’ rehearsal 
in March, smn on the lines of that held last year. 

By error, the paragraph headed “ Norwich,” in 
January issue, should have been “ Norwood.” 


BRADFORD BRANCH. 


President, W. A. Whitehead, Esq., J.P. Hon. Sec., 
Mr. Jno. A. Midgley, 114, Arncliffe ‘Terrace, Bradford. 
Conductor, Mr. Alfred Shepherd. Organist, Mr, Law- 
rence §. Hirst, F.R.C.O. 

The first Annual Concert takes place at Eastbrook 
Hall, on February 3rd. Programme.— Part L.: 
“Abide with me” (Arthur Pearson), “ Arise, shine” 
(C. V. Stanford), “The strain upraise ” (H. E. Nichol), 
“Hear my prayer” (Mendelssohn), “Be not afraid” 
(Mendelssohn), “ Whoso dwelleth” (W. H. Griffiths, 
Mus. Bac.). Part Il.: “Martyrs of the Arena,” 
“Autumn Song” (Arthur Pearson), “There is 
beauty” (Goss), “ Now let us make the welkin ring” 
(Hatton). 
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Music at Spurgeon’s Grpfanage, Stockwell 


ALTHOUGH this Institu- 
tion is primarily a Home 
for 500 fatherless children, 
the Schools have always 
heen under the inspection 
of the Board of Edueation, 
and the course of instrue- 
tion has resulted in’ the 
equipment of many of the 
scholars for high positions 
in the commercial, the sei- 
entific, and the religious 
world. One is a distin- 
guished professor at South 
Kensington, and several 
are pastors of churches. 
This Orphanage has a 
record of which few others 
can boast, as it has never 
closed a year with an ad- 
verse balance, and no ap- 
peal has ever been made 
hy the managers to remove 
the encumbrance of debt. 
It is a beautiful memorial 
of the honoured founder, 


C.4H. Spurgeon; and that 
adequate for its maintenance 


STOCKWELL 


ORPHANAGE, 


and Margate. 





REV. V. J. CHARLESWORTH. 


tribute to his Psalms. and 


VIEW FROM THE 


world-wide and enduring 
influence. 

Tf, in connection with his 
remarkable ministry of 
forty years, he did not 
approve of an organ or a 
choir, it was not because he 
discounted the ministry of 
“the service of song in the 
house of the Lord.” He 
was an enthusiast for con- 
gregational singing, and 
believed that the best re- 
sults could be obtained 
under the leadership of a 
competent precentor. The 
old fugue tunes were his 
special favourites, and he 
was often observed beating 
time; and if there was any 
lagging, he did not fail to 


urge an appeal for the 
pace to be quickened. 


Those who are familiar 
with his great work, the 
“Treasury of David,” 


income has been know with what an enthusiasm he expounded§ the 
he gloried in commending the 
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TO MISS LAURA NAYLOR; L.R.A.M. 


En the shadow of Chp wings. 


Hntbem for General Use, 
Composep BY ARTHUR PEARSON. 








Legepvs: JAMES BROADBENT & SON, Lrtp., 13, BRUNSWICK PLACE. Price 14d. 
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appeals for maintaining the devout and inspiring 
ministry of holy song. The introduction which he 
wrote to a selection of tunes for the use of the wor- 
shippers at the Tabernacle, is one of the most beautiful 
and inspiring tributes to the place and power of music 
in Christian worship. The story is told that when he 
preached at the opening of Islington Chapel, Dr. Allon 
selected a Hebrew melody for one of the hymns, as a 
compliment to the preaeher (who was, at that time, 
engaged in writing his great work on the Psalms of 
David). The worthy doctor, in deseanting upon the 
music after the service, said it was one of the most 
ancient Hebrew melodies extant, and he had no doubt 
that it could be traced back before the time of Solomon. 





THE MUSICAL JOURNAL. 37 


exchequer, while at the same time considerable help 
has acerued to the churches in connection with which 
the meetings have been held. The Headmaster, Rev. 
V. J. Charlesworth, who has completed his fortieth 
year of service to the Institution, has travelled with 
the Choir in England, Ireland, Wales, Scotland, and 
the United States and Canada. 

Some years ago, hand-bell ringing, under the leader- 
ship of Mr. R. J. Iverson, was introduced ; and since 
his retirement, Mr. T. W. Partridge has taken entire 
control of the voeal and instrumental training and 
conduct of the Choir, and the musical accompaniment 
to the physical drill of all the children. Mr. Partridge 


has written’some very interesting pieces, especially the 








THE 


“Ah! Allon,” said Mr. Spurgeon. “that explains some- 
thing I could never understand. I believe that was 
the very melody which David played before Saul, and 
he was so disgusted he flung his javelin at him.” The 
doctor, who was nonplussed by his friend’s ready re- 
joinder, could only exclaim, “Oh! Spurgeon, you 
Goth!” 

It will be no surprise to the reader to learn that 
music has always had an important place in the 
Orphanage Schools, and that the singing of the chil- 
(ren has been an outstanding feature at the Annual 
Festival in celebration of Founder's Day. 

In commending the claims of the Institution, the 
services of a select choir of orphan§boys have resulted 
in bringing many thousands of pounds into the 


CHOIR ON THE MARCH. 


Grand Seena, “ Vietory and Thanksgiving,” which has 
frequently been performed. 

The Seeretary to the Institution, Mr. F. G. Ladds, 
is an accomplished musician, and conducts a choir of 
orphan boys and girls in the singing of a special hymn 
during the collection on Sunday mornings at the 
Tabernacle. The Orphanage is thus kept in evidence 
before the ehureh from which it sprang. 

A special feature of the Choir is, that most of the 
pieces they render have been written by Mr. Charles- 
worth, and set to musie by Mr. F. G. Ladds or Mr. 
T. W. Partridge. Many of these have been published, 
and not a few of them deserve the designation, 
“Stockwell Gems.” 
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Choir Training. 


A Series or ArticLes FOR YounG CHOIRMASTERS. 


CHAPTER XII. 
EXPRESSION (CONTINUED). 


For further exercises for the development of 
expression, I must refer my readers to the re- 
publication in book form of this series of articles. 
The present chapter brings them to a close so far 
as the Musica Journat is concerned. In their 
republished form a number of additional exercises 
will be given, and there will also be considerable 
additions to the subject matter. It is also sug- 
gested that the exercises shall be separately pub- 
lished for the use of choir members. 

I shall content myself here with a few remarks 
on the various means by which expression in 
music is obtained. 

First, by the various degrees of force indicated 
by the signs ppp, pp, p, mp, mf, f, ff, fff. It 
should always be borne in mind that these can 
only be taken as comparative indications, It is 
necessary to take into consideration the size of the 
building you are singing in. What would bea 


forte tone in a small room would sound quite mp 


in a large hall. 

When you have a gradual crescendo to make 
which covers several bars, avoid the common fault 
of arriving at the climax of tone power too soon ; 
note where the climax should be, and see that you 
have a sufficient reserve of force to make the im- 
mediate approach to it effective. 

It is the observance of this rule which enables 
Dr. Coward to secure some of his most thrilling 
effects. No one who has heard the “ Messiah” 
sung by one of the choirs over which he wields 
such magic sway can ever forget the thrills 
occasioned by, say, the rush of the sopranos to 
the high B flat towards the end of “ His yoke is 
easy,” the “broad shoulder” effect in “ For unto 
us,” or “the marvellous climax upon climax yet 
never an anti-climax but an ideal culmination 
that is positively overwhelming” (to quote a 
Musical Times critic) which he secures in the 
“ Amen” chorus. 

ixactly the same ideas are applicable in the 
singing of anthems and part-songs and other 
music of a less ambitious and less strenuous 
kind—the careful note of points of climax, the 
balancing of section with section and a perception 
of the normal force which each will bear, the 
exercising of restraint where required so that the 
culminating point shall not be overlooked. Com- 
ing down to smaller sub-divisions—the phrases 
themselves should be studied from the same stand- 
point. Take for instance the opening bars of 
pel “ Sweet and low:’ 
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Sweet and nee sweet and low, Wind of the western sea. 


The copy contains no other indication than pp ; 
the very shape of the phrase however calls for a 


By Cuas. Jessop, F.T.S.C. 


slight cres. up to the word “wind” and then a 
dim. The two notes on the word “sea” also 
require a difference in force—a pressure accent on 
the first and a delicate shading off for the last 
note. If you wish to throw any feeling into a 
phrase like the following : 


. \- 

55 —e— ee eft 
Be aan mars soe 6 amen 
it would never do to sing it with one degree of 
force throughout. Each succeeding note should 


be slightly louder until the fourth is reached, then 
a rapid dim. as follows : 


























ry 
The accent should not be of the “explosive” but 
of the “pressure” type, and the dim. from it 
should be very rapid. A very common fault is to 
prolong the force on accented notes too much. 
Another point that needs careful attention is the 


relative weight of accent which certain words ina | 
sentence, or certain syllables of a word should © 
have. Take for instance the opening phrase of | 


ee “O Gladsome Light :” 
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The first syllable of “ Father” and the second of 
“immortal” should each have much more weight 
than the others, and the accent at the fourth bar 
should also be slightly stronger than that at the 
third. I have heard this sung with a cres. which 
reached its climax with the last syllable, thus 
making immortal sound like immortal. Some 
composers have an unfortunate habit of writing 
phrases which give undue prominence to un- 
accented syllables—giving to the strong ones low 
and to the weak ones high notes. They would, 
for instance, set the word “ Hallelujah” thus: 
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‘as Handel set it. They remind one of pe ay 


who, when reading the miracle of the feeding of 
the five thousand with a few small loaves and 
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fishes, instead of saying, “‘and they did eat,” said, 
“and they did eat.” It is the duty of the choir- 
master to see that the relative weight of accent 
required by the sense of the words is always 
properly observed whatever their musical setting 
may be like. In the singing of hymns instances 
constantly occur where attention to this point is 
desirable. 

In plain four-part harmony the alto, tenor, and 
bass parts follow, as a rule, the same line of ex- 
pression as the treble—this being the most im- 
portant part, but in all pieces of any length there 
are places here and there where more prominence 
should be given to one or other of the under parts. 
In the development of a theme it is often trans- 
ferred from the treble to each of the other parts 
in turn. When this is the case take care that the 
accompanying parts are kept subdued so that the 
theme can be distinctly heard, and that the part 
which sings it gives it the expression proper to its 
shape. Some restraint is generally necessary in 
these cases. If you tell your tenors that in bars 
so-and-so they have the theme and that you would 
like it to stand out, you may expect it to be 
bawled out. Better tell the other parts that as 
the tenors have the theme you would be glad if 
they would “sing small” for a few bars and give 
the poor tenors a chance. In fugal music 
generally, see that at each entry of the theme the 
accompanying parts give way. 

Apart from the question of thematic develop- 
ment however there are often here and there 
phrases in the inner parts which it is evident the 
composer wishes special attention to be given. 
He will sometimes try to ensure this by crossing 
the alto and tenor parts. Very great care is 
needed that the tenors do not spoil everything 
when this is the case. The high notes of the 
tenors stand out with startling distinctness above 
the low notes of the altos. 


To quote “O Gladsome Light” again—How 
many choirs successfully negotiate the following 
bars P 
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The stepwise rise of the tenor to high F requires 
singing with great care and very delicately shading 
off with a pure thin register tone. A sustained 
note in one part against movement in the others 
usually requires a swell, and if the note extends 
over the next accent this should be asserted. See 
instances in “ Their sound is gone out”’ and in the 
latter part of “Surely He hath borne our griefs.” 
Syncopated notes should always be firmly struck. 

I have known some choirmasters obsessed with 
the idea that singing is rendered more effective by 
a strict observance of the rule that the first-note 
of every bar should receive a strong accent, and 
who emphasize this when conducting either by 
tapping the music-stand or bringing down both 
arins like sledge-hammers with irritating regularity 
at every down beat. The result cannot be any- 
thing but mechanical. Nearly every musical 
phrase has one strong accent which is of slightly 
more importance than the others. Dr. Prout say$, 
‘Every musical sentence or part of a sentence is 
made by an alternation of accented and un- 
accented bars.” As an instance of this the 
National Anthem may be quoted : 


(MSS SNpee 
pie] 


It does not need a very acute rhymical perception 
to feel that the marked accents here are naturall 
stronger than the unmarked ones. F 

Of course there are exceptions to Dr. Prout’s 
rule. The opening bars of “O Gladsome Light,” 
quoted above, is an instance. 

Another element which largely affects the ex- 
pression of a piece is its rate of movement. This 
is sometimes indicated by a metronome number, 
sometimes by the Italian terms, Andante, Allegro, 
etc., ete.; but very often a choirmaster has nothing 
whatever to guide him except the character of the 
music and his own judgment. Very few pieces of 
length will bear taking in absolutely strict time 
throughout, whatever be their rate. ‘‘ One has to 
realize,” says John Curwen, “that as our hearts 
beat more quickly for any exertion or excitement, 
and more slowly as these feelings are calmed 
down, so it is natural that our music should move 
more quickly with warmer emotions, and more 
slowly with a quiet state of feeling. There isa 
general (though not absolute) correspondence 
between soft and slow, and between loud and 
quick.” 

Last, but by no means least, comes style of 
performance, in which is included such details as 
Staccato and Legato, breaks for phrasing, quality 
of tone, the use of the ornaments (portamento, 
appoggiatura, acciaccatura, turn, etc.,) and what is 
of far more importance than everything else, feel- 
ing, soul, the inner spirit, that “subtle musical 
essence without which everything else is as sound- 
ing brass or a tinkling cymbal,” as Sir Joseph 
Barnby once said. 
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Study your words and the sentiment they are 
designed to express, endeavour to get behind the 
mere notes and the mechanical expression and try 
to create atmosphere. Just consider for a moment 
the various forms of expression that may be given 
to a musical phrase. It may be sung tenderly, 
joyously, scornfully, sternly, grandly, solemnly, 
merrily, playfully, sadly, mournfully, coaxingly, 
majestically, pensively, mysteriously, passionately, 
heavily, lightly, gently, calmly, seriously, vigor- 
ously, briskly, with animation, fury, agitation, 
fear, disgust, with a tone of command, exclama- 
tion, interrogation, satisfaction, ridicule, laughter, 
horror, indignation, expostulation, and so on. 

In my capacity of adjudicator at musical com- 
petitions, | have heard choirs sing with absolute 
accuracy as to time and tune, a strict regard to 
every expression mark given in the copies, a beau- 
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tiful blend and quality of tone, clean attack and 
neat release, correct phrasing and distinct articu- 
lation—coldly correct, but entirely nerveless and 
passionless—with no thrills of feeling. 

My last word of advice is—make your music 
live. Dispel inertia, and try to inspire your choir 
with enthusiasm for their work. Give them good 
music but avoid the far too common practice of 
choosing pieces entirely beyond their reach. Better 
do a simple thing well than a difficult one badly. 
A musical composition is not necessarily good 
because it is difficult. There is no lack of really 
good artistic music quite within the capacity of 
the smallest village choir, and to any choirmaster 
requiring advice or help in his choice of pieces the 
Musica Journat will be found an ever-ready 
and willing friend. 


Sunday School Anniversary Work. 


Notes of an Address given by Mr. Thomas Facer, at the Birmingham Centre of the F.C.M.U. 


THERE is a tendency, on the part of some choir- 
masters, to look upon Sunday School anniversary work 
as drudgery of the most useless and degrading kind. 
I hope to convince any such who may be present this 
evening of their error, and of the great opportunities 
and advantages to themselves and their choirs that 
they are deliberately throwing away. Carlyle says, 
“Tn all true work there is something of divineness,” 
and this is true of nothing more than of Sunday School 
work. That the work is beset with difficulties from 
beginning to end I am quite prepared to admit, but 
(difficulties are things that show what men are. They 
should strengthen the mind as athleties strengthen the 
body. I propose dealing with some of these difficulties, 
and suggesting some methods of extracting good from 
these apparent evils. The first point to consider is 
THE SELECTION OF THE MUSIC, 

In this matter be careful to have a broadminded 
outlook. Do not accept everything a composer writes, 
hecause of a previous success, neither reject everything 
because of a previous failure. Composers cannot al- 
ways “strike twelve,” and frequently find themselves 
forced to write when they are disinclined to do so, or 
continue writing until they get into a “ rut.” 

Whilst it is most necessary to select some music 
yourself, leave room for others, and carefully consider 
all suggestions. Many of these will be most unsuit- 
able to your particular requirements, but you may get 
the best number of the year brought you; and suppose 
nothing worth taking results, the bringing shows a 
desire to help you, and this is surely worth acknow- 
ledgment. Remember that your own is not the only 
point of view, and music distasteful to you may be the 


kind most likely to appeal to others, and give them’ 


the greatest pleasure. Let there be variety of style : 
contrast in the selection. 

Don’t attempt music far above the capabilities of 
the majority. You will always find someone grumble 


whatever you do. The Festival singer will be dis- 
satisfied because the most modern school is not repre- 
sented; the Yorkshireman in Birmingham, because he 
misses the cornets and trombones; the Birmingham 
man in Yorkshire, because there is too much cornet 
and trombone, and so on. Remember that complexity 
courts failure, and simplicity scores suecess. In ehar- 
acter, in manner, in style, in all things the supreme 
excellence is simplicity. 

The judgment of children is wonderfully accurate in 
estimating the value of music. If they dislike a thing. 
you may depend upon it there is something faulty 
about it. I now turn to 

THE SELECTION OF CHORISTERS. 

If possible, do this yourself. At any rate, make 
some public appearances in the Sunday School to let 
the children see that you are interested. Encourage 
the elder girls to take part. These will give greater 
body and volume to the tone, and from these your 
ordinary choir will be replenished, and the inevitable 
vacancies refilled. 

Have in mind the balance of parts. This is the 
most difficult point of the whole matter. It affects the 
selection of music, limiting the possibilities, and ren- 
dering the whole thing inartistic if not kept in view. 
Personally I very strongly deprecate the rendering of 
big oratorio choruses, with 150 sopranos, two tenors, 
and four basses. It would be far better to give-a 
Unison version by the children alone. 

With regard to Rehearsals, the children and Churel 
Choir should be rehearsed separately on separate evel 
ings. To ask adults to come into a room where 20 
children have been singing for an hour or so before, is 
to court disaster. The atmosphere will most certainly 
offend some sensitive mortals; you yourself will not 
be as fresh for the work as you should, and whatever 
good may be done, will cost double effort from choit 
and conductor. 


F 


T 
Ren 
You 
bette 
stror 
the 
grow 
of tl 
notes 
prese 
them 
from 
and i 

Tal 
music 

Bother: 
Do 1 
Expec 
diseou 
clined 
them 
to be | 
Wit 

the eh 
vices, 
throug 
one of 
Volunt 
Make | 


A. 
price), 
sent di 


CHEI 
day eve 
first hal 
a numb 
Solos w 
Miss Vi 
and Mr. 


Lams 
annual 
by their 
beth Wo 
selection 
the inma 
eyes, * Ti 
some pel 

ractical] 
elt ampl 
the unall 
rethren, 
‘Christm 
‘Let us 1 
“Carol jo 





usic 
hoir 
z00d 
e of 
etter 
udly. 
good 
eally 
y of 
aster 
s the 
eady 


e lis 
repre- 
use he 
igham 
cornet 
lexity 
| ehar- 
preme 


rate i 
thing. 
faulty 


make 
to let 
ourage 
rreater 
B your 
vitable 


is the 
ets the 
1d ren: 
1 view. 
ring of 
tenors, 
give-a 


Churel 
e evel: 
ere 200 
fore, i8 
ortainly 
vill not 
hatever 
n choir 


Fesruary, 1910. 


The children’s rehearsal must be made attractive. 
Remember you are dealing with voluntary materials. 
You cannot make them come, but you can do much 
better than that, you can make them want to come. I 
strongly recommend supplying them all with copies of 
the music. This will make them feel important— 
grown up—and will reduee your work tenfold. Most 
of the children know Tonie Sol-fa, and will sing the 
notes fairly accurately. Keep them at work while 
present. Prepare your work beforehand. Don’t worry 
them with voice-training exercises, but utilise phrases 
from their music. Always train voices downwards, 
and insist upon soft singing. 

Take care that the Church Choir really learns the 
musie. Some members will be sure to grumble, and 
others think they can sing “the kids’” stuff right off. 
Do not neglect Full Rehearsals in the Chureh. 
Expect the first one to be hopelessly poor. Don’t be 
discouraged thereby, and whatever you may feel in- 
clined to say, don’t seold the children; rather put 
them on their mettle by reminding them of traditions 
to be sustained, reputation to be achieved. 

With regard to the Sunday Services, impress upon 
the children the importance of their part in the ser- 
viees, the necessity for good behaviour and reverence 
throughout. Make it a children’s day. Let them sing 
one of their hymns instead of playing an Organ 
Voluntary before the service and during the collection. 
Make them familiar with the congregational parts of 
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the service. In all you do, have the success of the 
musical part of the services in view. 

The Sunday School Anniversary should be a red 
letter day for the children, then it will certainly be a 
red letter day for their parents, and if properly 
entered into will amply reward any organist and choir- 
master for the drudgery and fatigue through which he 
has passed. 

Ideals can never be completely embodied in practice, 
yet ideals exist, and if they be not approximated to at 
all the whole matter goes to wreck sooner or later. 

A man who cannot find enjoyment in his work of 
organist ought not to accept such a position, for our 
best work should be our best enjoyment. 

Children are very keen observers, and often perceive 
our slightest defects; it behoves us, therefore, to be, 
sincere, true to our high calling, patient, persevering, 
hopeful. 

Great results cannot be achieved at once; we must 
be satisfied to advance, as we walk, step by step. Let 
us be content to do the thing we can, and not presume 
to fret because it’s little. We may not see any good 
results from our work, but that is no proof that there 
are Time alone can tell, for “time is like a 
river, in which metals and solid substances are sunk, 
while chaff and straws swim past upon the surface.” 
Fight on and falter not, through dark fortune and 
through bright. The cause we fight for is true, and is 
very sure of victory. 
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échoes from the Cfurcfes. 


Anthems or Part-Songs from our Publishers’ Catalogue, to the value of three shillings and sixpence (marked 


price), will be sent every month to the writer of the best paragraph under this heading. 


sent direct to the Editor by the 17th of the month. 


METROPOLITAN. 


CuELsEA.—At the Congregational Church, on Sun- 
day evening, 26th December, the choir rendered the 
first half of Charles Darnton’s cantata, Tidings of Joy, 
a number of Carols, and the “Hallelujah Chorus.” 
Solos were sung by Miss Grace Exton, Mrs. Butler, 
Miss Vince, Mr. Sidney Bowers, Mr. Ernest Brooks. 
and Mr. Wallis, Mr. Alfred Stock being at the organ. 


LaMBetH.—In accordance with what has become 
annual custom, the choir at Upton Chapel, accompanied 
by their organist (Mr. Ford Benson), visited the Lam- 
beth Workhouse on Sunday, Dec. 26th, and rendered a 
selection of Christmas music, greatly to the delight of 
the inmates, one old lady exclaiming, with tears in her 
eyes, “ It was like heaven on earth!’’ Although at 
Some personal inconvenience owing to the holidays, 

ractically the whole choir attended, and must have 
elt amply repaid for their little act of self-sacrifice by 
the enslhepel pleasure given to their less fortunate 
brethren. “The programme was as follows: Overture, 
‘Christmas Chimes” (H. Ford Benson); Anthem, 
‘Let us now go even unto Bethlehem” (Field); Carol, 
Carol joyfully” (Caleb Simper); Solo, “The Child of 
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The prize this month is awarded to Mr. HARLICK., 


Bethlehem” (Bonheur), Mr. G. W. Musselwhite; Carol, 
“Come, hail the day” (Caleb Simper); Anthem, “O 
Zion, that bringest glad tidings” (Stainer); Carol, 
“The Birthday of the King” (Caleb Simper); Duet, 
“© holy night” (Adolphe Adam), the Misses Lander; 
Anthem, “There were shepherds” (Vincent); Carol, 
“ Gloria in excelsis ” (Jessop). 


NUNHEAD.—We have received a copy of the Eighth 
Annual Choir Handbook of Kitto Koad Wesleyan 
Church, It is very interesting reading, and clearly 
shows that the Kitto Road Wesleyans have an ener- 
getic and efficient choir. It further reveals the fact 
that the authorities of this choir do things in a ver 
methodical and businesslike way. Great commend- 
ation is due to this choir. 


PLUMSTEAD —A new organ has been erected in the 
Primitive Methodist Church, by Mr. R. 8. Rutt, and 
was opened on December 21st by Mr. Allan H. Brown, 
A.R ©.O., who gave an interesting recital. Mr. Alex- 
ander Tucker was the vocalist, and gave a good ren- 
dering of several songs. The choir sang the ‘‘ Damas- 
cas” March (Costa). 
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BatLey.—On Saturday, January 15th, an Organ 
Recital was given in the Featon Methodist Church by 
Mr. 8. E. Worton, Cert. Organist (Honours R.A.M.), 
organist of Zion Chapel, Lindley, Huddersfield. Two 
members of his choir, Miss Garthwaite and Mr. E. 
White, contributed vocal selections. This was Mr. 
Worton’s third recital on the same organ, which he 
opened in January, 1908. 


BristoL.—Mr. George Wilmot, who for twenty-one 
ae has been conductor of the choir at Stapleton 

oad Congregational Church, has been presented with 
an easy chair. 


CLITHEROE.—We regret to record the death of 
Mr. William Dugdale, who for thirty years was leader 
of the choir of the Congregational Church. 


Dupiey.—An Organ Recital was given in the 
Pensnett Independent Church, on January 5th, before 
an appreciative audience, by Mr. 8. E. Worton, 
R.A.M. (Hon. Cert.), of Elland. The various items 
were well received, especially a Hymn Tune with vari- 
ations, and an “ Impromptu,” for each of which the 
performer had to respond to the prolonged applause. 
In the latter case, an additional item was rendered. 


LiverPoont.—On January 19th, the choir of the 
Aintree Wesleyan Church, conducted by Dr. R. D. 
Glyn Roberts, gave a good rendering of Broad’s can- 
tata, he Moabitess. The principal parts were taken 
by the Misses Chirgwin, Lewis, Denton, Molyneux, 
Bromley, and West, Mrs. Stonehouse and Mrs. Prescot, 
and Messrs. Spencer, James, and Thomas. Mr. F. 
Ridyard was at the organ, and Miss C. Denton at the 
piano. 


PontyPRIDD.—Three successful performances of 
Balfe’s evergreen Opera, T'he Bohemian Girl, have 
been given at the large Town Hall before appreciative 
audiences, by the local Musical Society, under the con- 
ductorship of Mr. T. D. Edwards, A.R.C.M., F.T.S.C., 
organist of Brynhyfryd Baptist Church. 


PortH.—The late Dr. Joseph Parry’s great 
dramatie Oratorio, Saul of Tarsus, was successfully 
—— at Salem Baptist Church by the Porth 

armonie Society, at their annual Christmas oratorio 
concerts. The soloists were Madame Mills-Reynolds, 
L.R.A.M., Mr. Ivor Foster, Mr. John Roberts, and 
Mr. Evan Davies. Mr. Rhys Evans conducted, while 
the accompaniments were supplied by Mr. Arthur 
Angle's Orchestra, with Mr. T. D. Edwards, A.R.C.M., 
at the large organ. The spacious edifice was crowded 
with appreciative audiences at both performances. 


RicuMonpD (SurRkgyY).-—A successful eisteddfod was 
held in Vineyard Congregational Church on January 
12th, the competitions being confined to members and 
friends of the Choir and Guild. The Rev. Archibald 
Johnstone presided over a crowded audience. Upwards 
of forty competitors took part in the programme, and 
the fullontng gained prizes in the various tests :— 
Soprano solo, Mrs. Arnold Pring; Contralto solo, Miss 
Ethel Ponsford; Tenor solo, Mr. Harry Deayton ; 
Baritone solo, Mr. C. R. Dafforn ; Music sight test solo, 
Mrs. F. Lyne; Music sight test quartet, Mrs. Lyne, 
Miss Hammond, Messrs. H. Tubb and A. J. Cooper. 
Ladies’ reading, Miss Brown; Gentlemen’s reading, 
Mr. F. Ward. Original poem, Mr. A. Pring. During 
the evening a presentation was made of a pewter- 
silver jam dish and an inkstand of the same material 
to Mrs. Lyne (conductor) and Miss Jessie Matthews 
(organist), as a token of esteem, by the members of the 
Choir. 

The usual monthly musical service in St. Paul’s 
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Congregational Church was held on Sunday evening, 
January 16th, conducted by the porter, the Rev. T. R, 
Archer. The choir, under the leadership of Mr. A. 
Hawking (organist), rendered “I will lift up mine 
eyes” (Clarke- Whitfield), and “O Gladsome Light” 
(Sullivan). Prior to the sermon the solo, “O God, 
have mercy” (Mendelssohn’s St. Paul), was sung by 
Mr. C. R. Dafforne. 


SouTHEND-ON-SEA.—The Avenue Baptist Church 
Choir, assisted by friends, gave their annual Christ- 
mas Musical Service on Sunday, Dec. 19th. They had 
been capitally trained by the organist, Miss. R. M, 
Harrison, L.R.A.M., A.R.C.O., and rendered the fol- 
lowing anthems and carols in a very admirable man. 
ner :—“’Tis the Birthday of the Saviour” (Vincent), 
“And the glory of the Lord” (Handel), “It came 
upon the midnight clear” (Stainer)—soloist, Mr. Er. 
nest Comber; “Like Silver Lamps” (Barnby)—soloist, 
Mr. 8S. T. Knight; “There were shepherds” (Ware- 
ing)—soloist, Miss Mattie Fryer. Incidental solos 
from the oratorios were sung by Miss Florence Hirst, 
Mr. Atkins, and Mr. Val. Mason, L.R.A.M. Miss 
Harrison presided at the organ. and a collection was 
afterwards taken in aid of the Christmas Dinner Fund 
for the poor in the district. 





THE LONDON SUNDAY SCHOOL 
CHOIR. 
Tue Annual Spring Festival of this old-established 
Choir will be held on Saturday, the 19th Feb , at 
the Royal Albert Hall, South Kensington. The Choir 


and Orchestra will consist of 1,200 adult performers, 7 
and Madame Agnes Nichols and Mr. Charles Saunders 


have been engaged as soloists. A most interesti 
programme has been arranged for the occasion, which 
includes selections from Mendelssohn’s St. Paul, 
Gounod's famous Calvary March from the Redemp- 
tion, Purcell’s “Come if you dare” from King Arthur, 
and Anthems, Choruses, and Part-Songs by the lead- 
ing composers, with Selections by the Orchestra of 
140 performers, under the direction of Mr. Wesley 
Hammet, A.R.C.O. Mr. William Whiteman will con- 
duct, Mr. Horace G. Holmes will preside at the Great 
Organ, and Mrs. Mary Layton, F.R.C.O., at the Grand 
Pianoforte. The next great Crystal Palace Festival 
will be held on Wednesday, June 15th, when choirs of 
9,000 voices will give performances at 1 p.m. and 7 
p-m. 
et ee 


OtpHAM.—The Oldham and District Organists’ 
Association was honoured by a visit of Mr. T. Tertius 
Noble, F.R.C.O., A.R.C.M. (organist at York Min 
ster), on January 2lst, who gave a recital on the 
Parish Church (St. Mary's) organ, and was afterwards 
the guest of the Association at dinner, held at the 
Café Monico. The recital programme was as follows: 
Toceatta and Fugue in F minor (Noble), Adagio in 
B flat (Pleyel), Sonato in A minor, Ist and 2nd move 
ments (Borowski), Suite in F (Corelli). 


The Oldham Musical Society held their second 
Subscription Concert of the season on January 19th. 
The Choir of the Society (100 voices) rendered it 
excellent style part-songs, which was one of the 
features of the evening. Two of the part-songs wert 
composed by Mr. H. Brookes, Mus. Bac., ete. (the 
conduetor), viz.:—‘The Waiting Sea” and “ Hail, 
golden June.” Both pieces were received with enthw- 
siastic applause. ‘The artistes were Madame Annit 
Walker, Mr. R. Evans, and Mr. J. H. Foulds (’cello). 
Mr. W. Jenkins, A.R.C.O., L.1,S.M., was the accom 


panist, 
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Recital Srogrammes. 


BIDEFORD.—In Wesleyan Church, by Mr. Pureell 
James Mansfield, F.R.C.0., A.R.C.M., L. Mus. 
T.C.L., L.L.0.M. :— 


Organ Sonata in D, Op. 65, No. 5.. Mendelssohn 


Prelude in C sharp minor, Op. 3, No. 2.. Rachmaninoff . 


(a) Concert Scherzo, Op. 20 

(b) An Evening Meditation, Op. 16 

Procession March in G : / 

Fantasia on “ Rousseau’s Dream ” 

Allegretto Cantabile 

Popular Selection—Intermezzo from 
“ Cavalleria Rusticana”’ 

Romance in F 

Fugue in C minor 


o J. Mansfield 
Py vrs 
... Craddoe 
Lefébure- Wély 


... Mascagni 
... H, Hackett 
Lisat 


LONDON, E.C.—At hi A Chapel, by Mr. 
Frederick Meen :— 


Ecce panis Angelorum 
Lamentation 

Madrigal 

Grand Chceur 
Berceuse 

Fantasia 

Meditation ... 
Romance 

Fantasia 


Guilmant 
Guilmant 
Guilmant 
Faulkes 
Hollins 


CLAPTON.—In Downs Chapel, by Mr. W. Wolsten- 
holme :— 


Suite Gothique . Boellmann 
(Choral—Minuet—Priere—Tocenia) 
Nocturne _.. cos, Oe we a 
Intermezzo in D flat... aa ollins 
Improvisation eee wea 
Overture in C minor Hollins 
Pastorale and Finale (2nd Symphony) Widor 
Pastorale in D 
Carillon in B flat 
Fantasie in E 


Wolstenholme 


In the same Chapel, by Mr. W. C. Webb, F.R.C.0.:— 


Overture to the “ Occasional Overture” ... Handel 
ees Religeuse ... , _ . Gounod 
Allegre Wolstenholme 
March. Pesdiin’ in O minor.. Chopin 
Vorspiel, from “ Parsifal ” Wagner 
Overture in F Faulkes 
Intermezzo if Noel Johnson 
Prelude in C sharp minor as ange 
Offertoire in C ea bse its od Wély 


HACKNEY.—In Victoria Park Wesleyan Church, by 
Mr. W. C. Webb, F.R.C.O. :— 


Overture in D 
Scherzo ; 
Chorus of Angels 
Offertoire in C 
Chansonette ... 
Allegretto 


. Handel 
.. Hoffmann 

‘ Clark 
ivi Weéely 
Sanderson 
Wolstenholme 


MATLOCK.—In the Congregational Church, by Mr. 
H, Douglas :— 


(a) Grand Cheeur 

(b) Cantileae 

Fugue, D major 

A Phantasy (M.S.) ... 
Alla Marcia ... ; 


} Th. Salomé 


Bach 
.. Douglas 
-F. W. Holloway 


OLDHAM.—In Wesley Chapel, by Mr. W. Lawton:— 


March Solennelle Mailly 
Intermezza Hollins 
Ave Maria Lisat 
Romance Lee 
Scherzo ane Greig 
Theme on Old Folk Song 7 : Faulks 
Fantasia ‘ise it Saint Saens 
Bell Voluntary Roberts 
Variations Aurelia . Dernaley 
March De Seba’ Gounod 


PLUMSTEAD.—In the Primitive Methodist Church, 
by Mr. Allan H. Brown, A.R.C.O. :— 


Grand Offertoire in D 
Cantiléne Nuptiale ... 
Variations on the well-known Hymn Tune, 
“ Sandon ” ee a ne 
“ Traumlied ” . Allan H. Brown 
“Gavotte Moderne” . Edwin Lemare 
Grand Fantasia in E minor, “The Storm” Lemmens 
Fugue in C minor --  Reubke 
Descriptive Pastoral Scene... -” Dr. Dunstan 
Marche Funébre et Chant Séraphique . Guilmant 
Grand Cheur ‘ Hollins 


Batiste 
Dupois 


* Smyth 


PRETORIA.—In vag Chureh, by Mr. H. New- 
boult, Mus. Bae. :— 


Sonata No. 6 ... Mendelssohn 

Chorale with variations. —Fuga 

Finale (Andante) 

Air with variations ... lias 
Prelude and Fugue in D minor 
Andante con moto tranquillo 
Offertoire in G ae Wea the 
Romanza ‘on Sonata da 
Allego maestoso Camera } 
The Answer ... 
Cheur in F 
Chanson D’Eté 
Fanfare = 


.. Dr. Rea 
Mendelssohn 
Mendelssohn 

Wely 


. Dr. Peace 


Wolstenholme 
G F Vincent 
Lemare 
Lemmens 


TORQUAY.—In Belgrave Church, by Dr. Orlando 
A. Mansfield :— 


Alla Marcia in B flat, Op. 10 hei 
(a) Berceuse in E flat, Op. 20, No. 8 

(b) Canzonetta in A flat, Op. 20, No. 9 
Concert Piece in E flat, Op. 17, No. 1 


Horatio W. Parker 
Sonata in C minor, Op. 65, No. 2 . Mendelssohn 
Cantilene in A minor, Op.17 Purcell. J. Mansfield 


Finale in A ,., oe ee oe Henry Hackett 


Dr. Mansfield 
. César Cui 








A Ott 
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Con Spirito in D (No. 6 of Six Short Pieces) 

Henry Smart 
Impromptu in G minor, Op. 6 — Purcell J. Mansfield 
Sonata in D, Op. 65, No. 5... Mendelssohn 
Chanson Pastorale in E H. M. Higgs 
Overture in E minor Giovanni Morandi 


J. Baptiste Calkin 
i ... Antonio Diana 
... Dr. Charles Joseph Frost 

Mendelssohn 


Festal March in C, Op. 80 ... 
Andante in F minor 
A Fancy Sketch, in F 
Sonata in B flat, Op. 65, No. 4 
Chant d’Adieu (Romance sans Paroles), 
SY fe ee as Ch. Neustedt 
Melodia in C minor ... Flippo Capocci 
Offertoire in F Lefebure-Wély 


TUNBRIDGE WELLS.—In Mount Pleasant Con- 
gregational Church, by Mr. Sidney Coote :— 


Prelude and Fugue in G Mendelssohn 
Adoremus (Mélodie Religieuse) a Ravina 
Communion J. Baptiste Calkin 
Fantasia on ‘‘ Jerusalem the Golden” Otto Booth 
Berceuse ie ... Gounod 
Sonata in D minor i ‘ad Topfer 


New Music. 


NovELLo & Co., WARDOUR STREET, W. 


Bacchanalian Chorus, for Men’s voices (T.T.B.B.) 
By J. W. Elliott. 4d —This has plenty of “go,” and 
is of the rollicking style; it ean be commended. 


The Laird o pa for Men’s voices (T.T.B.B.) 
By Granville Bantock. 4d.—An excellently written 
piece needing capable singers. 


Autumn Souvenir. For violin and pianoforte. By 
James Lyon.—A charming piece, excellently written. 
It can also be obtained as a solo for the piano. 


Gavotte in G, For violin and pianoforte. By 
A. von Ahn Carse.—This popular piece is taken from 
Suite in Four Movements. It is very pleasing, and as 
a solo of a light kind it will “take.” 


Four Trios. For the organ. By G. Merkel. 2s.— 
As short and pleasing voluntaries these pieces can be 
recommended. 


Voluntary in D minor; Verse in C mnjor. By Dr. 
John Blow.—These form Nos. 34 and 35 of the Old 
English Organ Music, edited by Mr. J. E. West. 
They will be welcomed by those who like the old style 
—especially No. 35, which is very interesting. 

Souvenir. (A study on one note) for the organ. 
By Edwin H. Lemare. 1s. 6d.—This piece is built up 
on the low pedal F. It begins in F minor and then 
goes into F major. It is a curiosity in its way, and 
abounds with accidentals. 


Andantino. By E. H. Lemare. Arranged for piano- 
forte and strings. 2s. 6d.—This arrangement makes 
a very useful piece for drawing-room use. 


Harmony for Schools. By F. E. Gladstone, Mus. 
Doc. 2s. 6d.—-This carefully prepared primer ought 
to be widely adopted. It is not above the heads of 
young students. 

Out of the Darkness. Part-Song. By Granville 
Bantock. 6d.—This is an excellent part-song for 
eight voices, written for the Liverpool Welsh Choral 
Union. To choral societies it will be welcome. 


Fly, Singing Bird. Part-Song. By Edward Elgar. 
6d.—A very “taking” composition, with the novel 
accompaniment of two violins and pianoforte. It is 
melodious, and altogether pleasing. 


Indaunted Love; The Self Banished; True Con- 
stancy; Orpheus and Eurydice——These four songs 
are edited, with symphony and accompaniment, by Dr. 
W.H. Cummings. To those who admire the old style 
of song they will prove interesting. 


Toccata di Concerto. For the organ. By E. H. 
Lemare. 2s. nett.—A very brilliant recital piece, 
needing a competent pedallist. 


Toccata in C. By Johann Pachelbel. 1s. Epilogue. 
By Healey Willan. 1s.—These two organ pieces will 
be useful practice for obtaining even and smooth 
playing. 

Scherzo in D minor. By Eaton Faning.—An ex- 
cellent arrangement by Dr. C. W. Pearce. 


Introduction and Allegro. By John Keeble.—This 
is No. 33 of Mr. J. E. West’s series of Old English 


Organ Music. It is effective and showy. 


Chanson de Joie. For the organ. By R. G. Hailing. 
—Graceful and tuneful. 


Rolling Down to Rio. Song. By Edward German. 
—This song (written in Mr. German’s well-known 
popular style), is from the Just So Song Book, the 
words being by Rudyard Kipling. 

Berceuse. For the organ. By Alfred Hollins. 
1s. 6d.—This charming piece is No. 395 of “ Original 
Compositions for the Organ.” Though not difficult it 
needs neat and tasteful playing. 

Choral Sans Paroles. Arranged for the piano. 
1s. 6d.—This piece, written for the organ by tp. H. 
Lemare, makes an effective pianoforte solo, especially 
for drawing-room purposes. 


Age and Youth. By A. Herbert Brewer. Arranged 


for the piano. 2s.—These were originally written for { 


the orchestra, but as solos for the piano they will be 
appreciated. They are also suitable for teaching. 


Anaus, Warp, & Co., Buritey Roan, LEEDs. 

Vesper in C and Threefold Amen. By Dr. Orlando 
A. Mansfield. 1d.—Devotional and smoothly flowing 
compositions. 

Staccato NJKotes. 

The late Professor Prout left £4,731. 

The late Mr. F. G. Edwards’ will was proved at 
£2,366. 

Madame Sarah Bernhardt is to appear at the London 
Coliseum in the autumn. 

Caruso had to sing to the Post Office authorities in 
America to prove his identity. 

Mrs. Best, widow of the famous organist, died at 
the end of December. She was eighty years of age. 

Violinists, beware! Dr. A. H. Tubby, of Westmin- 
ster Hospital, says violin playing sometimes causes 
curvature of the spine. 

Mr. CU. E. Miller, F.R.C.O.. has won the Molineux 
Prize of £10, and the Madrigal Society’s Medal, at the 
recent triennial competition. Dr. Alfred King and 


Dr. W. E. Thomas, of New Zealand, divided the 
second prize, 
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Dr. Frederic H. Cowen is writing a new choral work 
for the Cardiff Festival, next September. It is entitled 
“The Veil,” and is adapted from Robert Buchanan’s 
poem, “The Book of Orm.” The work is designed 
for solo voices, chorus, and orchestra. 


The prizes for the best sonatas for pianoforte an 
violin, in connection with the Cobbett Competition, 
have been awarded as follows :—Ist, Mr. John Ireland, 
£40; 2nd, Mr. Erie Gritton, £30; 3rd, Mr. G. 
O'Connor Morris, £15; and 4th, Miss Susan Spain 
Dunk (Mrs. Gibson), £5 5s. The total number of 
MSS. sent in was 134. 





Correspondence. 


WAS IT JUSTIFIABLE? 


To the Editor of the “ Musical Journal.” 


Sir,—Many organists have to work with ministers 
who take very little interest in church music, if they 
don’t actually put a damper upon it. I recently heard 
of an episode which may. interest your readers, and I 
should like to know their opinion of the organist’s 
action. Special anniversary services were to be held 
at a certain church, and for years it had been the cus- 
tom to have special music. On this occasion a standard 
anthem had been very carefully prepared by the choir. 
The preacher was a prominent Free Church leader, 
who was rather noted for long sermons. The organist 
went into the vestry before the service, and gave the 
minister the “Order of Service.” When he saw the 
anthem on it he said he should prefer that omitted. 
The organist respectfully protested, saying it was usual 
to have an anthem, and the choir had spent a great deal 
of fime in learning the piece selected for that particu- 
lar day, so it would be a great disappointment to them 
if it was given up. Still the preacher objected, and 
the minister of the church, out of courtesy to his min- 
isterial brother, suggested the anthem might be sung 
the following Sunday. The organist did not argue the 
point further; but when the service arrived at the 
point where the anthem was set down, it was rendered, 
without any announcement of course. The sermon 
followed shortly afterwards, and took up about fifty 
minutes. 

Was the organist right in introducing the anthem 
against the expressed wish of both the preacher and 
the pastor of the church ? 

Yours, ENQUIRER. 


To Correspondents. 

A.J.K.—The matter should be mentioned at your 
next choir practice. 

B.M.—It is impossible to express an opinion without 
full details. The lowest priced organ is not usually a 
bargain. Employ a firm of good reputation. 
__Pianist.—Thanks for your suggestion. But the 
idea is rather outside our scope. 

BeGINNER.—There is no short cut to proficiency. 
Your master is quite correct. Work! work!! work!!! 
alone will do it. 

P.R.W.—(1) Yes. 

heard of it. 
The following are thanked for their communica- 
tious :—R. B. (Oldham); C. C. (Leicester); J. R. B. 
(Blackburn); J.T. (Haggerston); F.R. (Cork); W,S.B. 
(Perth); J.J. (Flint); T.A.B. (Colchester); J.E. (Man- 
chester); C.J.P. (Hull). 


(2) No. (3) We have never 


THE 


MUSICAL EDUCATOR. 


A ‘LIBRARY OF INSTRUCTION 
IN EVERY BRANCH OF MUSIC. 


The aim of “The Musical Educator” is to supply in 
compact and interesting form, a complete and systematic 
Musical Education. A perusal of the appended abridged 
list of sections will give some idea of the wide scope of this 


work :— 


THE PIANO and HOW TO PLAY IT. 
By MARK HOMBOURG. 

THE ART OF CONDUCTING. 
By Dr, F. H. COWEN. 


THE ART OF ORGAN-PLAYING. 
By EDWIN H. LE MARE. 


THE TEACHING OF SINGING. 


By Mme. MARCHESI. 


ON PLAYING THE VIOLIN. 


By JOHN DUNN. 


anes on he ie 

| a ‘eggio. By 

po en Mus. Bac. 
(Cantab.) 


Course on the Pianoforte. 
Course on the Violin. 


Course on Harmonium and 
A Organ. By J.C. 
Grieve, F.E.1.8. 

Course on the Organ. By 
James 8S. Anderson, Mus. 
Bac. (Oxon.) 

Lessons on Scientific Basis of 
Music. By J. 0. Grieve, 
F.E.LS. 


Lessons on Rudiments of 
Mus'o. By James Sneddon, 
Mus. Bac. 

Course on Harmony and Count- 
erpoint. By John Robertson, 
Mus. Bac. (Cantab.) 


Lessons on Canon and Fugue. 


Lessons on Musical Forms, 
Musical Analysis, and Com- © 
position. 


Dictionary of Musical Terms. 
Articles on the Instruments 
sed in Orchestras and in 


Military Bands. . By F. 
Laubach, ‘ 


History of Music. 
Biographioal Dictionary of Mu- 
sicians. 


Articles on Children’s Music 
and Musical Drill. 


Article on Choir Training and 
Conducting. 


— on Congregational Mu- 
sic. 


Article on Musical Degrees 
and Education. By J. 
Cuthbert Hadden. 


* Article on Nationality in Music. 


Sir J. FREDERICK BRIDGE, 
Organist at Westminster Abbey, writes :— 
‘** The Musical Educator’ is full of useful information, 
plainly set forth. The musical illustrations are excellent.” 


Dr. CRESER, Mus. Doc. (Oxon.), F.R.C.0., F.T.C.L., 
Examiner in Music at Trinity College, writes :— 
‘*We have here an illuminative work of great value, not 
only to the student, but also to the general reader. .. . It 
contains excellent instruction.” 


——-A FREE BOOKLET.—— 
Caxton Publishing Co., 
Surrey Street, London, W.C. 
Please send me free of charge, and without any obligation on 


my part :— 





Detailed Prospectus of “The Musical Educator,” and 
Particulars of your plan of easy payments. 


WADE ols r esses. case bidentate 
(Send this form, or a postcard, mentioning ‘‘ Musical Jourual,”’) 


Sine a sentictecnsitbesmnarkinentasekisseeg 
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PRIZE COMPETITION. 


Resvutt of December Competition. 
The prize of Two Guineas for the best setting of 
“The Story of the Cross” has been awarded to 
Mr. SipNeY Coors, 
165, Stephen’s Road, Tunbridge Wells. 
For our February Competition, we offer a prize of 
One Guinea for a tune suitable for Junior Sunday 
School Scholars. 
The conditions are as follows:—(1) MSS., marked 
outside “ Competition,’ must be sent to our office 
29, Paternoster Row, London, E.C., not later than the 


subscribers the competitions are open free; a sixpenny 

postal order must be enclosed with every MS. sent in b 
non-subscribers. (3) Each MS. must be marked wit S. 
a nom-de-plume, and must be accompanied by a sealed 
envelope containing the name and address of the com- f 
poser. (4) No MS. will be returned unless a stamped : 
addressed envelope is sent for that purpose. Every 

eare will be taken, but we cannot be responsible in 

case of loss. The result will be announced im our 

April issue. (5) We reserve the right to withhold = 
the prize if, in our opinion, there is no composition of 
sufficient merit sent in. (6) Our decision shall be 








last day of the month—February 28th. (2) To annual _ final. 


“ CHILDREN OF JESUS,” by Leonarp Parker, Mus, Bac., and 2 secured prizes in Musical Journal Competition 
‘§Q HOLY, HEAVENLY FATHER,” by Isape~ Reynoxps, A.R.C.M.,5 during 1909. They may be had separately at 
terms stated at bottom of page,for,in,a Set of Seven for 1d., post tree 14d. 


CHILDREN OF JESUS. 


A PRIZE SONG FOR THE JUNIORS. LEONARD PARKER, Mus. Bac. 
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mp1. Lit-tle eyes, young and bright, Look to Christ your Sa - viour; cv, In His words take de-light, Seek His lov-ing 
Ky Eb. Zenderly. 
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Little lips, sweet and true, 
Happy voices raising : 

= Make the air glad with song, 

Jesus ever praising. 





Infants 


A ESE 


; ( 2 
. ( 3 Little, fair, childish hands, 


| 
! 3 
- 2. an =] His dear will pursuing, 
| _——— € Make the world better far, 
' alget a cal For your kindly doing. 
; vall. mp All be-cause He loves them so. 
: > > > > ? 4 Little hearts washed so pure, 
i ; ‘Yr G.. teeth Jecus wants you ever, 
( . fn . d - | mp And if you trust to Him, 
mn wr,d:t, d jd d .t, | d wi He'll forsake you never. 
' at r a 
4 ] d’ 8 f om fe f n aes I Actions :—~Verse'r, Point to Eyes; Verse 2, Point to Lips; 
k 8 8 a ih (f : 8, d — Verse 3, Hold Hands forward; Verse 4, Hand on Heart. 





James Broadbent & Son, Ltd., 


§.S.L., 188 Post free—so for 1/-, asso ted 1/3; 100 for 2/-, assorted 2/3; 4.1. doz. 
13, Brunswick Place, Leeds. 


First and Second Violin, Cello aud Bass, Cornet, or Flute Parts, 2d. cach aud pu tage. 
Music Copyright, 1900. 
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S.S.L., 183 Post free—so tor-t/-, assorted 1/3; 109 for 1/6, assorted 1/9; 4d. doz, James Broadbent & Son, Ltd., 


Fi st and Second Violin, Cello and Bass, Cornet, or Flute Parts, 2d. each and postage. 13, Brunswick Place, Leeds, 
Music Copyright 1909. 
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’ ‘The Musical Journal’ for 1909 


Copies of which may still be had, 2d; 3d., post free. 





JANUARY. 
Sketch Mr. GRANVILLE BANTOCK. 
and Photos { Mr. FRANK IDLE, A.R.A.M. 
Anthem—O sing unto the Lord. Frederick James, Mus. Bac. 


FEBRUARY. 
Sketch Mr. JOSEPH HOLBROOKE. 
and Fiestest Means JNO. F. & C. F. BOWES. 


Anthem—Now thank we all our God. Joseph Holbrooke. 


MARCE. 


. Mr. STEWAR! MACPHERSON,F.R.A.M. 
Sketch 


Mr. JER. STONES, and Brunswick Wes- 
and Photos 


leyan Choir. 
Anthem—Christ is Risen. E. Minshall. 
APRIL. 
Sketch Dr. MADELEY RICHARDSON. 
and Photo. { Nelson Congregational Orchestra. 
Prize Anthem—The Lord is merciful. Arthur Pearson. 


MAY. 
Sketch Mr. REGINALD GOSS-CUSTARD. 
and Photos { Mr. J. P. ATT WATER, Mus. Bac. 
Anthem—How calmly the evening. Arthur Pearson. 


JUNE. 
Sketct Mr. JOHN BE. WEST, F.R.CO. 
rig Mr. J. E. LEAH, F.R.C.O., and Guildford 


Congregational Church. 
Choral Dance—A Song of Spring. Arthur Pearson. 


JULY. 
S Mr. G D. CUNNINGHAM, F.R.C.O. 
Sketch 


and Photos 


Mr. ARTHUR PEARSON, and Westgate 
Baptist Choir. 
Prize Anthem—The God of Harvest Praise. Charles Jessop. 
AUGUST. 
Dr. CHARLES W. PEARCE. 
\ Miss MARGARET FURNESS, A.R.M.C.M. 
and Cheetham Hill Wesleyan Church. 
ondon N.C, Union Crystal Palace Report. 


Choral Dance—Autumn Song. Arthur Pearson. 


SEPTEMBER. 
Ms ROLAND ROGERS. 


and Photos 


Sketch 
and Photos | 
(j 


Sketch 


and Photos ) Manchester Nonconformist Choir Union. 


Mr. GRANVILLE HUMPHRIES. 
Male Voice Chorus—The Light of the World. 
Enos Watkins, F.R.C.O. 


OCTOBER. 


Sketch } Mi JOSIAH BOOTH, A R.A.M. 


and Photos 


Miss EDI'TH MANN, and Bonner Road 
Children’s Home. 
Evening Service in C. H. F. Nicholls. 


NOVEMBER. 
The late Mr. FOUNTAIN MEEN. 
Sketch \ Dr. CULHBERT HARRIS. 
and Photos )Mr. J. WAUGH OWENS, and Music at 
(~” Whitefiela’s, 


Prize Anthem—Glad news I bring. J. A. Meale, F.R.C.O, ° 


DEOF MBER. 
Sketch Dr. ORLANDO A. MANSFIELD and 
and Photos { Mrs. MANSFIELD. 


| Anthem—Abide with me. Arthur Pearson. 
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ANTHEMS BY CUTHBERT HARRIS, Mus. Doc. 


“ABIDE WITH ME” 


Both Notations, 2d. 


“PRAISE THE LORD, 0 JERUSALEM” 


18,000 issued. 


O.N. ad. Sol-fa, 1d, 


First Prize Male Chorus. 


“LIGHT OF THE WORLD” 


By Enos Watkins, F.R.C.O, 


O.N. 1d. Sol-fa 1d. 


Chorus for Male Voices, 


‘(WHO IS ON THE LORD'S SIDE?” 


By W. S. Holdsworth 


O.N. 1d. Sol-fa 1d. 


Chorus for Male Voices, 


“PHYLLIS IS MY ONLY JOY” 


Arranged by Charles Jessop. 


O.N. ad. Sol-fa, 1d. 


Choral Dance. 


“A SONG OF SPRING” 


By Arthur Pearson 


This number is the first of a set, and takes the form of 
a dainty Vocal Minuet. 


O.N. 2d. Sol-fa, 1d. 


Just added to our Lists, 


‘THERE IS BEAUTY ON THE MOUNTAINS” 
By Sir John Goss 
O.N. 1d, 


“NOW LET US MAKE THE WELKIN RING” 


By J. L. Hatton 
O.N. ad. 


“THE LORD IS MY LIGHT” 


By Horatio Parker. 


O.N. 3d. Sol-fa, 2d. 


“EVENING SERVICE IN C” 


By H, F. Nicholls, A.R.C.O, 


ON. 2d. Sol-fa, 1d. 


“TEACH Me To Do Tuy WILL” 
By Arthur Berridge 


1s an inspired setting o John Burnham's verse. It pro- 
vides charming solos for Soprano and Contralto which, in 
goo1 hands (or rather) good voices, lend themselves to very 
expressive singing. 


O.N. 1d. Sol-fa, 1d. 
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Ai Chat about CHEAP Cantatas. 








A Composer's 


work is not enhanced or depreciated by 
the price at which the work is issued, 
Music can be very simple, yet artistic. 
It may be very pretentious and difficult, 
yet dull. In writing for a series of 
Cantatas ‘musically simple, it is not 
essential that a composer should sacri- 
fice artistic ideals to avoid complexities. 


The world’s classics may now be had 
at 1/- per vol., and many at 6d., but 
the literary quality of the work still re- 
mains unaffected. Amid all the fluctu- 
ations of the financial value of the world’s 
great paintings, their artistic value re- 
mains unchanged, 


A Publisher's 


business is to study :— 

1st. —The composer's wotk, 

2nd.—The musical needs of the pur- 
chaser. 

8rd.—The moderate and the pro- 

gressive. 

4th.—The financial aspect in which 
the composers fees or royalties, the 
printing charges, and the purcliaser’s 
pocket all have to be considered. 

Twenty years ago we saw that the 
initial cost of a supply of Cant»tas at 2/- 
or 1/6 per copy prevented many choirs 
from purchasing. 


We calculated that by substantial'y 
reducing the price we should easily 
double or treble the sales, an! thus be 
enabled to pay the same copyright fees, 
etc. Wecommenced our series at 6d., 
and later added several more pretentious 
works at 1/- and 8d. From the first we 
have been highly successful. Our sales 
of one Cantata reaching 36,000 music 
copies in 5 years. 

Of course, we have had to fight pre- 


-judice. How could a Cantata be issued 


at 6d. or 1/-? oe could the ‘ Messiah’ 
be sold at 10d. ?) 

We proved it could, and our Cantatas 
have been a stepping stone to more 
difficult works, and even to Oratorios 
in thousand of cases. 
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The Choirmaster 


on the look out for a Musical Service 
cannot do better than take up one of our 
Cantatas. Asa means of developing the 
interest of the choir their rehearsal has 
no equal They provide a profitable 
Sunday afternoon’s service. 

The cost is so little as to be covered 
by a moderate collection. As a means 
of bringing out your own choristers as 
soloists they have a distinct + value. 
Your best singers, as a rule, are the 
most ambitious, and if opportunity for 
solo work is oceasionally provided, you 
have a better chance of retaining their 
services and making them increasingly 
useful Please note that we offer any 
8 of our Cantatas to Choirmasters and 
Conductors only, for 1/-, post free, or 
3 Sol-fa for 7d. 








Any Choirmaster or Choral Society Conductor may have 5 of these Cantatas on approval for 21 days by sending to us. 


CANTATAS FOR GENERAL USE. 


THE SON OF MAN (Easter) 
THE SAVIOUR OF MEN 
THE KING OF GLORY ( 
THE HOME AT BETHANY ( 


FROM MANGER TO CROSS Casi sai 


a 
eee eee 


oreo ygie ees eee 


FROM GETHSEMANE TO CALVARY i ek 


THE GALILEAN vee 
THE CITY OF GOD fins 
FROM STORM TO CALM 
LIGHT FROM HEAVEN .... 
THE PRODIGAL SON... 
THE CITY OF GOLD ... 
THE PRINCE OF PEACE 
JONAH ._.... 

THE FOUNTAIN OF LIFE. 


THE COMING KINGDOM OF CHRIST 


ONE ONLY DAUGHTER 
CHRIST ON THE SEA 
NICODEMUS 


THE SHEPHERD OF SOULS 


THE PILGRIM PATH _ 
MESSIAH’S REIGN 
PRAYER AND PRAISE 
THE PSALM OF LIFE 
THE DAY OF REST 

THE LAND BEYOND 


Fr leric James, Mus. Bac. 
ur Berridge 
A. J. Jamouneau 
A. J. Jamouneau 
A. J. Jamouneau 
A. J. Jamouneau 
A. J. Jamouneau 
A. J. Jamouneau 
Arthur Berridge 
Arthur Berridge 
T. Brookfield 
T. Brookfield 
Maurice Johnston 
Arthur Pearson 
Arthur Pearson 
Jno. S: Witty 
Jno. S, Witty 


out) ... 


Frederic James, Mus. Bac. ... 
A. J. Jamouneau Ae 
Fred. W. Peace 
Arthur Berridge 
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Sol-fa, Words only, and Band Parts are issued to all the above except one. 


JAMES BROADBENT & SON, LTD., 13, BRUNSWICK PLACE, LEEDS, 
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Ny Ondanists and Amateurs, | mustc with _w! WELSH WORDS. 
THE NEW Y NEFOL WLAD 


' j (The Land Beyond) 
DALMAINE ‘A0LUS CANTAWD GYSSEGREDIG 
A Sacred Cantata, gan Jehn S. Witty. 


Double-Manual Pedal Practice Organ. | ou, sa.{ Sstaddasiad Pr Gymree, 1 sotte, a 


gan 
FESS AER SND Y Parch Glynfab Williams. 
{ WONDERFUL INSTRUMENT. 


Hitherto euigh ene have been prohibitive in 














Selection T., containing 7 Hymns. 





price, or impracticable and faulty in construction Music, 14. Hymn Sheets, 2/- per 100. 
and pedal scale. The “AEOLUS” a is co y we 
than half the price, and contains all the practica 
organist needs. : PART SONG: 
Magnificent Oak Case, containing 17 Stops, 4 Sets 
Lower Manual, 4 Sets Upper Manual, 1 full sct in Fedal HWYRDDYDD 
(C.0. scale as needed), Couplers to Manual, Octave Crossing the Bar, by John S. Witty, 


Couplers, Swells to Pedal, Foot and Side Blowers, Great O.N., 14. Sol-fa, 1d. 
Organ Swell. Handsome thei Stool. 





ANTHEMS: 


UINEAS 
LIST PRICE, 60 GUINEAS. NETT GASH, 39 G 1 MEWN PR HAFAN 


Creer TERMS To PREP ERRIORALE- P 
(Sufe Home in Port) 





Messrs. D’ALMAINE (Fea ege *) O HAUL FY ENAID 
(Oldest Organ House in England), 3 : (Sun of my Soul) 
91, FINSBURY PAVEMENT. O.N., 1d. By John S. Vist. Sol-fa, 1d. 
Easy Terms arranged. Old Organs and Pianos exchanged. | James eroadbent & Son, Ltd., Brunswick Place, Leeds 
THE FAMOUS 
KARN Easter Cantatas. 
ORGAN S “The Son of Man” - Frederic James. 1/6 
Workwurchip’ perabitte, |‘ The-King of Glory” -  F. W. Peace. 84. 
and Value. | “From Manger to Cross” - J. S. Witty. 6d. 


Suitable for all purposes, 
uitable for all purposes ‘The Saviour of Men ”- A. J. Jamouneau. 64. 


Specialtyedal Organs, | ** Gethsemane to Calvary ” - J. S. Witty. 6d. 


From all Leading Dealers, or ‘Home at Bethany” - Arthur Berridge. 64d. 
TheKARN-MORRIS snsinthit del 








Sar Piano & Crgan Co., Ltd. | “Musica, Journat,” 29, Paternoster Row, E.C. 
3, Newman St., Oxford St., London, W. 


OLD METHODIST HYMNS & TUNES 


Edited by FREDERIC JAMES, Mus. Bac., L.R.A.M., 
the well-known authority on Methodist Hymns and ‘Tunes. 


24 HYMNS AND TUNES IN BOOK FORM OR LEAFLETS. 


CONTENTS—1. Mount Pleasant. 2. Arabia: 3. Rose Lane. 4. Oaklands. 5. Diadem, 6. Lyngham or Nativity. 
8. Edwinstowe or Edwinston. 9. New Sabbath or Stockport. 10, Tranquility. 11. Affection. 
12, Cranbrook, 18. Reuben. 14. Sarah. 15, Shirland. 16, Sagina or Sagiora. 17. Sovereignty. 
18. Zalmonah. 19. Acclamation, 20. Hollingsworth. 21. vary. 22. Praise. 23. Calcutta. 

24. Revelation. . 
BOOK FORM—PRICE SIXPENCE nes _— Sevenpence), 4 to 12, 5d. each, t free; 20, 6/8; ; 
, 12/6, post free. ts, 3/6 per 100; 50 for 2/-; post free, a 


LEAFLETS. —Leaflots may be had at sl per — on (one sort onl asso’ 1/8: 100 9 
(to Tunes) assorted, 2/3; ‘all post rf a 1/-; assorted, 1/3; 100, one or two sorts, 2/- ; 


James Broadbent & Son, Ltd., 13,X Brunswick Place, Leeds. 
LONDON: 29, PATERNOSTER ROW, B.C. ° 
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